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:■ Alright, this here is "Boiling 
•j Point" #1. My name is Dennis and 
•: hopefully this fanzine will 
[•accomplish the things that I would 
;| like it to: that is, to express and 
•: exchange thoughts and ideas and to 
j have some fun while being creative 
••and constructive. I'm calling it 
|j "Boiling Point" mostly because I 
•; like the name (there's a song on 
:• SSD's "The Kids Will Have Their 
:j Say" called "Boiling Point"), but 1 
J guess you could say that my urge to 
{contribute and be creative finally 

• reached a "Boiling Point" of sorts 

■ and at long last I've gotten off my 

• lazy ass and done something about 
: it. 

; I guess I should start things 
\ off by letting everyone know a 
[ little bit about myself. 3o , let's 
i see, I'm from New Jersey (half— hour 
| outside NYC), but I'm going tD 
> college here in Boston. I don't 
:• drink, smoke or do drugs, but 1 
•[don't give a shit if that's what a 
|[ person is into and they have fun 
I doing it. It's what's going on 
!; inside a person's mind and heart 
> that counts. I will say, though, 
I that it is sad to see people really 
; fucking themselves up on drugs - 
[especially when it's a friend. 
[ I don't declare myself as 
; being straight edge and I don't 

• wear X's on my hands. The way I 

j lead my life has to do with my own 
: personal choices. I used to drink 
Ion and off up until about a year 
; ago, but I finally got totally 
I bored with it. I've always been 
: able' to have a great time without 

alcohol and now I just don't bother 1 

with it anymore. 

As far as I'm concerned, the 
| only person I have to truly answer 
: to is myself and as long as I'm 

being honest with myself and 
i staying true to my beliefs than I'm 
'■ very comfortable and secure with 
: the person that I am. I think that 
; everyone should be proud of their 

• individuality and not be afraid to 
: voice their awn opinions. Don't 

let anyone do your thinking for 
you. But where I think it's real 
; righteous to walk in your own 



:•:•:; shoes , I also think that we should 

;[;[;[ al I remember to also not step on 

•:*:•; other people's. 

•$f: Okay, moving on now. As far 

:•:•:■ as the zine goes, communication and 

;:•$ feedback are crucial to me. I'm 

:•;•: not doing this to make any money. 

•:•:• People responding to the fanzine by 

•:•:• writing to me and communicating 

$£; ideas with me will be what 

$£ ultimately let's me know if it's 

•:•:$ worth it. So get out that pen and 

■$•: pad and write! You'll get a 

:[$• response almost immediately. Also, 

;X;| please send contributions, photos 

••ft; and/ or editorials. 

'§:•: Although much of "Boiling 

'•:•:[ Point" will focus on things 

•:•$; happening in Mew York City and 

gig Boston (since those are the places 

:•:>•: that I split my time in), I'm going 

;[;<[; to be doing a feature in the zine 

■:•:•:• called "City To City" which will be 

[:•:•:• made up of scene reports from, 

:¥:•: eventually t hope, ail over the 

.•:-;-; country . This, however, will only 

:•:[:• be possible if you, the reader, 

:)*$ let's me know what's going on in 

•:•:•: your city, state, town, 

[w neighborhood or backyard. So send 

:•:•:• in a scene report from your 

:[:[:[ locale. 

•:•:♦: Help or support of any kind 

;:•:•; for this fanzine will be most 

:•:•:;: appreciated. Criticism is healthy 

:[•:•:• so if you think the zine sucks, let 

:•:•;< me know why. Remember, "Boiling 

&!;2 Point" is about exchanging thoughts 

•:•:•: and ideas and having fun. And I 

[:[•[: know I'll have a lot more fun if I 

:[:•:[ get some feedback. 

:{••$ One last thing before we kick 

jijiji of f issue #1. As far as the 

:•:•:; interviews go, the questions asked 

:•:•;•: are ones that we feel are important 

■:•§; and should be asked. The opinions 

■:•:•; that are stated do not necessarily 

:•:[:•. reflect the personal views of the 

:::$; Boi 1 i ng Poi nt Staff . 

:•:■&' BOILING POINT #1 
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SOLD is one of the greatest 
hardcore bands anvwhere. They ' ve 
been around -for almost three vears 
and they vb really developed an 
original and powerful sound. 
Amazing considering they're all 
still in high school. They have an 
LP in the works so look tor it soon 
and check them out live if you get 
the chance. 

BOLD was interviewed; before and 
After their show at the Anthrax in 
CT on Jan 15. Present were Dennis 
^Boiling Point/. Matt, Drew, and 
John of BOLD. 



5P: tntr 
Ms Ok I 
D ; 'Or ew . 
J : John . 
Ms And T 
plavs ba 
BPj fou 
high sch 
All: Y'eo 
Ms John 
BP s How 
toaether 
Ms si nee 
BP: Were 
before v 
Ms We ve 
J I Since 
Ms Since 
BP: When 
qett i ng 
Ms Wei i . 
sixth ar 



oduce vour selves. 

m Matt and 1 hno. 

and I ' m on drums. 

oui tar. 
im is is not here and he 

well, he's outside. 
guvs all go to the same 
ooi . ri pht" 

J- High School. 

long has the band been 

Mav of '35, 

voli ail good friends 
ou started the band? 

all been friends for... 

like fuckin aaes. 

like kindergarten, 

and how did you guvs start 
into hardcore. 

ena of seventh arade or 
ade or whatever, on the 
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radio there are different hardcore 

shows and that s how. John taped 

it and plaved it for me and (it was 

like), "Oh, this is hardcore", you 

know? Cause we had listened to the 

SEX PISTOLS and hsaw metal and 

stuff like that before. And he 

goes "Oh, this is hardcore", and 

that was like sixth or seventh 

grade and ever since that we've 

been getting more and more into it. 

We went to Our first show the next 

year . 

BP: What was your first show? 

D: (after much mumbling'' it was 

AGNOSTIC. 

BP: You re all straight edge 

correct' 

M: Yen. 

BP: How would .'ou guys i nteroret 

straight edge"' How do you applv it 

to vour own life stvles? 

1*1: Well, personally. I m speaking 

for Matt, mvself, I guess its 

alwavs been basicallv what MINOR 

THREAT said but not word for word. 

Every band and everv oerson has 

their own wav. For me, it's always 

been stay awav from alcohol, drugs. 

and ciaarettes. 

J: Basically, don't get tied down. 

BP: How do voli respond to the 

criticisms that straight edge and 

straight edge kids hs-ve been 

getting latelv" Some oeople feel 

that straight edge kids sire 

elitist, closed minded, trend 

followers and that straight edge 

has become cliched and has lost .» 

sight of the oriainal ideals. 

Ds Everv clique has a label 

associated with it and vou "re go na 

get criticism no matter who vou are 

or where vou 3tre. 

Ms Especial 1 v. I feel being in high 

school and everv thing. When vou 

see a bunch of peoDle having fun 

and getting along and bema reallv 

close and your re not part of it. 

you feel left out and so vou re 

like "Man. I hate those guys", vou 

don't even know. "Oh I hate those 

guvs. " Cause vou re not part of the 

crowd. And it = not like we 

exclude people or that straight 

edge excludes people. Those people 

just see it a = something that 

they re not a part of and so 

they're like "Oh. fuck that, 

straight edge, they're jerks. " 

J: If you re not part of something 

you re quid: to condemn it. 

D: People look at it too much as a 

threat. We re not forcing it on 

anyone. 

BP: Is there «ny conflict, either 

verbal or even physical, between 

the straight edge kids and people 

who aren't straight edge 7 " 

D: Well , it depends on where you 



are. There is. def inatel* .~ but it 
depends on where vou ere. There 
are some places that are more. ' 
hate to use the word "positive", 
but they're more affected bv it. 
Thev accept it and believe in it a 
little bit stronger. Those places 
are not as scared to accept what 
we're 3aving. There's places that 
feel threatened bv it. 
BP: Like where" 
D: Right here. 

J: Yeah, I think CT i= definatel v 
(threatened. 1 bv it. 

BP: Reallv" What about WIDE AWAKE 
and AWARE (CT bands'" 
D: The new generation of kids, I 
think, are more open to accepting 
it wnere as the older peopie a.re 
really closed minded toward it. 
'on know, they're threatened o\ 
us . 

J : We don t. you know, to ourselves 
we re only expressing what we feel. 
We're not trying to pose a threat 
to them but if they're threatened 
bv us - that's not Our fault. We're 
not guiltv of committing, a crime. 
It's not on mv conscience that, oh, 
I made them upset. We re soeakinc 
out about what we want to speak out 
about and if they re gonna get 
upset about it. 

•At this point Rav Cappo (YOUTH 0^ 
TODAY) busts in on the interview; . 
PC: Wrap this up. boy 5. we ve got 
appointments, 
Ms No. this is important. 
'After much discussion we decide to 
continue! 1 . 

BP: Do vou think that a few too 
manv kids mav be starting to latch 
onto slooans instead nf thinking 
for themselves? 
Al 1 : res. 

Ds I think it happens. When we 
first started out that was our 
thing to do. t think that we were 
quick to iumo on. , . 

Hi Yeah, but we . . . i think what 
happens is that oanas get started 
when thev don't reallv' know what 
thev re saying, they might just say 
easy slogans but after a while thev 
develop their own personal ideas 
and that s what happened with us. 
J: Exactly, thev pick up a good 
idea and expand on it. Some create 
the idea. 

D: We're just pushing to... it's 
good, kids thinking for themselves 
and just accepting what thev 
believe instead of listening to 
what other people believe and as 
long as vou re not gonna. . . You 
know, you can't condemn a group of 
people, like, people condemn us and 
it's plaved off b» now. We've 
listened to it so much and it 
.doesn t affect us at al 1 . But, vou 
know, we want ths kids to think on 
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their own and "just don t worry 

about being condemnefi- cause 

evervboo\. is. 

Mi There's hardly anvbodv out therei 

who doesn't have any enemies, that 

rioesn t have people who say things 

about them. I* you dont, vou re.-' 

not really living, you're not 

really saving anything. Because it 

vou make any statement, people can 

sav some bad things about whatevef 

vou sav or do. So i-f vou don t go 

out on a limb it s not even worth 

livinq if vou don't take a stand. 

BP: So what ao vou guvs think about, 

the wnole HALF OFF "obsessed with 

snti- obsession" thing" 

•j : I can sav. I have a quote ^or 

this: "Mother tuckers quick to 

kiss, talk vour shit, but don t 

fuck with thi3." 

u: (After explaining to Matt., who 

nas nt seen the aioum vet. what 

some of HALF OFF Ivrics savi . 

Well . what goes around will come 

back around eventual lv, =o the-/ can 

stav out on the west coast now but 

wnen thev come to the _east coast 

it'll be different. 

>"!i We 11 see 1 f thev re so loud 

when thev come here. 

eF : So wovino on, vou guvs have an 

LF coming out on Revelation^ 

0; That ' s right. 

BP: When can we expect this" 1 

D: Within the next month and a 

half. 

Mt Well, veah it's hard to tell 

because we really don't have anv 

control over it but. just be 

oat i ent . 

BP: what happened with Wishingwell, 

the label that was originally 

supposed to put the record out? 

M: Ok. what happened was that we 

said ok. we'll do our record on 

-our label. We sent our stuff to 

them and we would rtmwtsr hear from 

them for months at a time. And 

we'd try to get in touch with them. 

like ok we re going to do this... 

J: We alwavs had to call them, they' 

nes^er called us. We never signed 

to anv kind of contract. 

X X ■ X X X. A A A A A A A A A A AA AA A A* 
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RC: Mv clients 
to tet 1 . 

Evervbodv: WOULD VOU SHUT UP 1 
PC: No, 

M: Anvwav. twelve songs and some if, 
them you might have heard of. 
"Talk is Cheap", from the 
Revelation Come . is going to oe on. 
the record as well. "Wise Up" is 
going to be on the record. All 
different recordings. As well as 
ten other Wongs. 

i'At this point we all decide to 
continue the interview later, so 
that Rav, Matt. Drew, and John can 
take care of whatever it was that 
v AAAAA/VWW VV VV VV Y Y Y Y Y ' 
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•THERE'S HARDLY ANYBODY OUT THERE WHO DOESN'T 
HAVE ANY ENEMIES, THAT DOESN'T HAVE PEOPLE 
WHO SAY THINGS ABOUT THEM. IP YOU DON 1 T, 
YOU'RE NOT REALLY LIVING, YOU f RE NOT REALLY 
SAYING ANYTHING." 
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Ms And whenever we called up after.' 

like, three months of not speaking 

thev're like "Oh yeah, everything's) 

cool. I'm doing a lot. oh veah." x 

And we just decided, you know, we y 

were friends with Jordan and Rav 

(Revelation Records)... 

»'At this point Rav, who has 

returned, interrupts Matt). 

PC J Mv clients Are in no position 

to talk about business deals 

rel atina to. . . 

J: t : After Rav has been silenced*. 

It "s a lot easier to work with them 

cause we're close. 

M: We're close and that was the 

main thing that was a lot easier to 

do. 

BPs What songs are going to be on 

the LP? Are vou rerecordina anv of 

the stuff that was on - 
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needed taking care of. Matt and I 
completed the interview after the 
show in the freezing cold out in 
the back of the Anthrax). 
BP: What a>re "Wise Up" and "Clear" 
about ? 

Mi "Wise Up" is basically about 
people who are ignorant to what's 
around them, who are going to 
continue to act a certain way if 
their friends act a certain wav, 
whether it be beating people up or 
doing things like that. It's 
saying to them that thev should 
wise up and realize that vou've got 
to live vour own life. "Clear" is 
about keeping your mind clear. I 
guess vou could call it a straight 
edge song even though it doesn t 
directly say anything about 
straight edge. It's basically 
about keeping your mind uncluttered 
and I think alcohol and drugs tend 
to clutter vour mind. 
BP: How do vou feel about the "Join 



!■•!: Well, ^e recorded it a little 
bit over two vears aao and everv 
band changes and I think we ve 
chanaed obviouslv for the better. 
We just progressed and we re just 
trying to do the most we can in 
hardcore wj thout qoino metal . £ m 
oroud of "Join the Fiaht". I 1 i Us 
the Ivrics even though... £t s two 
vears aao and we •/« prooressed but 
i still think it s <a cooi records 
It represents a time, a period of 
mv life. 

SPi 5o what aspects do you think 
the band has improved in the most " 
Ms In every wav, i think we ve 
improved. But. I think probabl . . 
the most" improvement is in our song 
structure*, thev re a lot i*cre 
Come I e" -and there s ? lot more 
changes and different things. 
7" was basic thrash with slow 
and I think that with our new stuff V 
we trv to tnrow a lot more 
interesting mu'sicai things in. Our 
lyrics .nave also progressed but I d 
sav. musical! v. our compositions 
are what s improved the most. 
5F: How did the name chanae *rom 
CRIPPLED YOUTH to SOLD come about ~> 
Ms Well, there &re so msnv "vouth" 
bands, number one. That was the 
main thing. The name didn t real I v 
stick gut at all and there wasn t 
even that much behind it. Someone 
who had never heard us would be 
like "So. what's the name of vour 
band 7 " and we d be like icovers 
his mouth) "CFIPPLED VOUTH". I 
think BOLD is a lot better name 
because it is more oriainal and it 
sums '.ip the f set that we go up on 
staae and cands like us sav what we 
feel and "take a stand" if you want 
to use a cliche ' . 

'BPs What do vou like the most about 

, bei.no in a hardcore band? 

Plaving live and seeina kids get 
into what vou Ve saving. I think 
hardcore is great because vou can 

'take -out aj I the emotions that 

AAAAAAAAA/VVVVVVVY Y y y y 




build up inside vou. There's. 
nothing to hold vou back when vou 
real 1 v believe in them. Just 
seeing people's -faces when we plav 
and peaDle's reactions. That's what 
I 1 i ke the roost. 

BP: What's the best show vou ' ve 
ever p laved" 

M; There's a lot of them that bring 
back memories now 3uch as the first 
time we o laved CBGB's. The first 
time we o laved CBGB ' » was a or eat 
one because we were just starting 
out and it wa= exciting to plav 
there. -jur first headlining show 
at the Anthrax was great. We 
c laved in Dan bur v, CT one time 
during a snow storm, us and YOT. 
and all these kids were waiting far 
us and thev stuck around even 
though we showed uo iate. 
BP: That 'a coal . 

M; Yeah, there's 'a lot of shows 
where musically it might r>ot heve 
seen the best, but it's -the things 
that happen around them. The shows 
where kids got into us the most. 
Those are the ones that I like the 
best. 

BP: 1= r.here ooina to be a big tour 
.'"to coincide with the album!' this 
summer * 



-••!: (95. We r S totally olsnnma on 
it. If nothina unexpected ccme= ud 
then we hooe tQ tour the whole 
country and spread our messaae. 
BP: Ok, let's talk about the CBGB'S 
deal . I heard that you guvs were 
supposed to plav a matinee there or. 
the 3rd 3+ January but got taken 
off the bill because vou re friends 
with YOT. A guv at the club, 
"hough, said vou had asked for 
stage diving to be allowed and when 
thev said thev couldn't allow it. 
vou took yourselves off the bill. 
What's the rtsAl storv? 
I1i Ok, I ve never heard either of 
those stories before but neither is 
even close to the truth. What 
haopened was that Mark from 
3UF'EFvT0UCH called me ud one dav in 
December and said "I want to olav a 
matinee, us and you guvs and a 
couple of other bands that 1 want 
to get on the bill." I said "Fine" 
and- he said that he'd have on of 
the members of band set it uo for 
late in January. Then, I got a call 
from Mike, the bass player, who 
said that we were gonna plav on the 
3rd. And I said, ok. cool. And 
then the next day I get a call from 
the girl who sets up the shows and 
she said "Are you guys still, gonna, 
play the 3rd?" and 1 was like, 
"Yeah, I just set it up yesterday." 
And she goes, "Well 1 was just 
making sure because • SUPERTOUC-H 
cancelled." SUPER! OUCK cancelled 
because they were playing the 
Anthrax the night before and they 
didn't want to play the next day. 
So it was a misunderstanding in the 
band that the show was ever, set up 
on the 3rd. So 1 told her "Well , 1 
guess if they cancelled we're also 
gonna cancel because we wanted to 
play a matinee together." And 1 
thought it was cool, but 1 guess 
she was upset, that we both pulled 
off the bill. but it was just a 
big misunderstanding. So me and 
Mark, the singer froi?; SUPERTOUCh , 
wanted to straighten it out wi ti- 
the club owner of CBGB's, Hillv 
Kristel. So we went down there or, 
a weekday night, talked to the man, 
and he said that there was no 
problem and that we weren't banned 
or anything like that and we're 




"WE PLAYED IN DANBURY. CT ONE TIME DURING! A 
SNOW STORM, US AND YOUTH OF TODAY, AND ALL 
THESE KIDS WERE WAITING FOR US AND THEY STUCK 

AROUND EVEN THOUGH WE SHOWED UP LATE 

THERE'S A LOT OF SHOWS WHERE MUSICALLY IT 
MIGHT NOT HAVE BEEN THE BEST, BUT IT'S THE 
THINGS THAT HAPPEN AROUND THEM." 
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goin^ be playing there just as soon 
as we set it up. We understand the 
rules o-f CBEB's now where you can't 
stage dive. We don't necessarily 
think that s great. Id rather be 
at a show like this where everybody 
can do whatever they want , hut 
we'll still play because its NYC 
and because we want to spread our 
word to as many people as possible 
and if that's how we're gonna have 
to do it then that's what we're 
gonna do. 

BP: What do you think about YOT , 
GORILLA BISCUITS, and SIDE BY SIDE 
being banned -from CBGB " s? 
ft: Well, I can't say that I blame 
either side. It sucks to be banned 
from there and there's no way that 
you can really blame the band s for 
what happened which is what CBGB '5 
is doing. I think that's kind of 
like using a scape goal:. They are 
making GORILLA BISCUITS, YOT, and 
SIDE BY SIDE scape goats for people 
stage diving when it really wasn't 
their fault. I wasn't there but 
everyone who was there told me what. 



happened. I guess vou could blame 
the bands but for vears CBGB ' s was 
stage diving and dancina hard sc i 
guess it's hard to change all to a 
sudden over night. 

BFs What do vou think about bands 
that progress into a slower, more 
melodic sound or that change 
direction and turn metal " 
M* Well, being in a band that nas 
progressed musical lv I can 3ee whv 
it happens. People like to plav 
more challenging music and they get 
tired o-f playing the old songs, the 
old hardcore. So that's whv it 
happens and I can kind of see whv 
thev do it. Just beina \n a band C 
know anvthing can happen but I hope 
what we could do is be like the BAD 
BPAINS in the wav that thev ' ve 
progressed. Thev ve just made 
hardcore great. I guess they set a 
rock or slight metal edge, but 
they're more, thev ve got so much 
soul in their music and that's the 
wav it. aiwavs has been. 
Thev haven't sold out at all and 
there's a lot of bands that have 
progressed and staved aood 



Mr I can t sav -hat there = on; 
goal, like to sell 2'"> . 000 records 
be-fore we break up. There's 
nothing like that. We want to 
reacn as mar-, pecole .*•= »je can. but 
I guess the goal could never be 
reached because vou can alwa/s 
reach more people. Like right now 
we haven't toured the nation, r* we 
were going to break up ever I'd at 
least have wanted to tour the 
nation and seen as manv scenes and 
have had as many scenes see '..>s as 
possi bl e. 

BP: Do vou think the <riast important 
thing *or a hardcore band is to 
have integrity and be sincere? 
M: Yes, I do. Then again, there are 
certain bands out there, rock bands 
that just get out there to plav 
rockin music and there 9ns bands 
in hardcore that want to do that 
and the message is secondary. 
That s fine with me too. But for 
iTie, I think, the most important 
thing is to have integritv and to 
have something to sav that's not 
repetitive or negative. Negative 
end positive s.rs now like a Cliche 
but I mean neaative in the true 



saving beat people up or hate 
ssople. I think hate bands are tne 

■worst thtno ever. 

: BPt What else do vou think is also 

; important* 5 Like is it worth it to 
sit out here and tree:e vour ass 
on? 

M: Yes. it definatelv is. Also a 
oreat thing about hardcore is 
meeting people and through this 
band i ve met so many people that I 
arooably would nsver have met 
betars. And most all of them are 
cool . verv cool . 

BP: What do vou think is the most 
positive aspect in the NY scene 
today"' How about the most 

■ neoati ve? 



•;•; go there are" peopVe "wfto'Vjave 

:•:• attitudes and pick tights. Thev go 
jft looking -for a -fight and that's got 
•;•: to be stopped. I'm against 
§• violence, but sometimes I can see 
:>:•: using violence to stop violence. 
•$■ Not necessanllv violence, but if 
ft- you see ten people beating on one 
•§ kid. I sav it's fine to get ten 
|:j:peocle and trv to stop the gu.s 
:•:• because they're definately looking 
•|:j for trouble. If that s what vou 
% have to do. resort to their level. 
•S then vou kind of have to do it to 
;•* save the one kid who is being beat 
•$• up on. which i sn t right. 
j&BP: So. if there is any one thing 
££ people in all the scenes should 
:|;j: unite for, what do vou think it 
•:":• should be? 



what unity is about to me,*".Vust 
basically that we all like the sam 
kind of music so that should be 
enough to bring people together an 
not fight. 



Wm& bold 

i&£! c/o Matt 
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jn: It's a tough question, but I 

i would sav that in the last two 

! vears or so there have been a lot 

» more bands that for whatever reason 

■have taken a more optimistic 

: outlook. I think in NY now vou can 

: do more of what you wanna do. Vou 

;alwavs could, but now vou can 

; definatelv be any type of band and 

• be accented where as before 

Jsfcraiqht edge wasn t that big in NY 

; back in the early SO's. it was more 

; DC and Boston. So I think it's 

I posit ltve that we've got a lot of 

[different kinds of bands now and a 

jlot of the same people like all of 

! the different kinds. And the •: 

! negative thing, and I think it's in?; 

: sverv scene, is that wherever you S 



■'•■M 



:•:•: 



rt: fa siav people should'" just 
realize that people all go to the 
shows because thev all have one 
underlying thing; thev all like the 
music. Wherever vou go, whether 
it s school or work, everybody is 
from a different background and you 
see it in hardcdore where there's 
skinheads and straight edge kids 
and punks. J think if people could 
realize that there s no difference 
underneath that bomber jacket. 
sweatshirt, or mohawk , that : 

everybody is basically a person who! 
likes hardcore, you'd probablv ■ 

realize you have more in common 
with people who might look a lot 
different from you if you sat and 
talked to them. I guess that's 








r 




Talking with Jules (vocals for SIDE 
BY SIDE) before his band kicked of* 
the show at the Anthrax on January 
15. This band has some vital vinyl 
coming out soon <a 7" ep on 
Revelation Records called "Only 
Young Once") =o look for it and try 
to cope with the fact that they're 
no longer together. 



BP: ukav. what = the current 

line— ud and how long have vou been 

toaether : 

J 5 Ai right, as of vesterdav \5IBE 

BY SIDE) has been together exactly 

a vear. We ve qot a brand new bass 

pi aver. Lars, who s going to plav 

for the first time (tonight) , Alex 

on guitar. Eric on guitar, me 

sinai ng and Sammy on drums. 

BR: who a left from the original 

line— up? 

J: Me. Eric and Sammy. 

BP: How's the new bass player 

i Lars) working out? 

Js 6ood. The only thing is he 

broke his middle finger so he's 

playing one-finger bass. It sounds 

good, he's a great bass player, but 

it was just kind of ironic that he 

broke hi a finger before his first 

show. 

BPs You're from New Jersey, right? 

Js Veah . I ' m from New Jersev. 

BP: when did vou start going to New 

fork for shows" 

•J ! Well. T didn't really know 

anvbodv in the scene (for a while). 

I v© only been really hanging out 

in the New York scene for about a 

ve&r . X guess. But I*ve been going 

to shows for s while. I used to go 

to school in New York and that's 

really how I got < started). 

BP: How did vou hook up with the 

rest of the guvs and start the 

band? 



•J: Well. I kept bumping into Billy 
iformer bass pi aver) an the street. 
I met him through a friend so I got 
his phone number from that friend. 
I called him and ! s«tid. "Hev, I'm 
doing a band, would vou be into 
this"" and he said that he d olav 
guitar. Then Eric and I had been 
in another band which was real 1 v 
nothirg. just. like, a basement 
band l.hat never real 1 v went 
anvwhere. He had been in LOUD AND 
BOISTEROUS and thev had just broken 
ud so I said. "Why don't you join 
my band?" So when I did that we 
were out a drummer cause Billv was 
gonna plav bass and Eric, guitar. 
I bumped into a friend. Chris, 
who's been the best roadie we had 
for a I ono time, but he went to 
Australia. In anv case, he got me 
in touch with Sam and that s what 
happened . 

BP: What do vou think about 
hardcore trends, for instance, the 
whole positive thing or straight 
edge" 3 I've read that vou don't 
like to be thought of as a straiaht 
edae band. 
J: Well, I'll tell you whv. This 
is just my personal belief. The 
other members of the band prefer to 
vtes.r X s and they prefer to be verv 
straight edge, but I.. .it's a hard 
thing to get into, let me see if I 
can just put it simplv. Basicallv. 
I think that a lot of people are 
sheep. I think that the thing 
about being hard is making vour own 
choices. Sure, you're gonna find a 
lot of people that think the same 
wav you do and that way you have a 
straight edge scene. But I think a 
lot of kids preach the straight 
edge just using it as a crutch, 
which isn't what straight edge is 
about. Same thing with skinheads. 
Thev go around thinking it's all 
wear i no the Doc Martens and the 



braces and it = not. just like 
it's not about wearing X's. 
BP: In what wavs, if anv . do vou 
think the original ideals of 
straight edge have been waroed" 
J: Weil. I don t think that thev -e 
been warped at all. straight edge 
means something different for each- 
person, t don't think that there « 
anv wav to define straight edge one 
wav or another, but I think that a 
lot of kias do it because it s like 
a fashion. Not these guvs (the 
room is filled with band members 
from YOUTH OF TODAY. SIDE BY SIDE. 
GORILLA BISCUITS etc. and friends 
3f these bands. Someone in the 
backround shouts. "It s more than 
the '.< "s on vour hand!"). 
J: Right. Exactly, it's more than 
the X's on vour hand. There's 
kids, people, who are just like. 
"Oh. so straight edge, I guess 
that's the cool thing ta do." so 
thev put X's on their hands. 
That's wrong, that's not what it's 
about. It's about FLEX YOUR HEAD, 
it's about thinkino for vourself 





and making vour own decisions about 
wnat it "« about and what it's not 
about- and what it's against and 
what it s -for. 

BPj Do vou think there's still a 
lot of lads todav who are prettv 
much as sincere about straight edge 
as.sav. when MINOR THREAT were 
around? 

J: Absolutelv. I also feel that, 
believe it or not, straight edge is 
rea.llv the original American 
hardcore idea. That's the only 
thing that's really unique to 
America and fit's unique in that 
it's; ant i -obsessive and 
anti — escaoi st . In a lot of the 
societies of the world right now. 
instead of facing the problems that 
vou have and that the world has. 
(people) run awav bv doing drugs or 
bv fucking so many girls or bv 
getting into -fights. Vou just use 
it as an excuse to do things 
that ... vou spend energy doing 
things that are reallv shallow 
instead of really trying tc help 
yourself ,and help other people 
which is what I -think it's 
(straight edge) about. I think 
it's about fighting. I think it s 
about standing up for what vou 



"THERE'S KIDS, PEOPLE, WHO ARE JUST LIKE, "OH, 
SO STRAIGHT EDGE, I GUESS THAT'S THE COOL 
THING TO DO." SO THEY PUT X'S ON THEIR HANDS. 
THAT'S WRONG, THAT'S NOT WHAT IT'S ABOUT. 
IT'S ABOUT FLEX YOUR HEAD, IT'S ABOUT THINK- 
ING FOR YOURSELF AND MAKING YOUR OWN DECISIONS 
ABOUT WHAT IT'S ABOUT AND WHAT IT'S NOT ABOUT, 
AND WHAT IT'S AGAINST AND WHAT IT'S FOR." 



believe and fighting for what's 
LiTioortar.t instead o-f running awav 
from it because it's** hard thing 
to do. iou know, not taking the 
easv way out which is bv saying. 
'Well, everybody does it." Which 
is whv I don't tike kids who are 
like. "Well . if evervone is being 
straight edge then I'll be straigh 
edge too." That's wrong. Vou 
notice, a lot o-f people fade in an 
out of straight edge. I 'm not gonn 
name a lot of names, but I think . 
vou know the kind of oeople that I 
mean. 

8P: What do vou think about the 
line from the HALF OFF song. 
"Without trendv slogans our minds 
can't remember." 

J: Well. I think HALF OFF fuck in' 
sucks. I think they're blood clot 
so I'm not gonna sav anvthing. I 
don't listen to. them. I don't pav 
attention to fucking idiots. 
BP: Do vou think that hardcore mav 
(be starting to, get a little too 
j judgemental? 

! j: I don't think it's starting to 
get too judgemental, but I think 
what is happening is that a lot of 
people are boxing themselves into 
these little corners bv saving, 
j "Wei 1 , these are good people. th>== 
are the bad oeople. these ars the 
skinheads and these e.re the 
straight edge." I think a lot of 
the unitv message, the message o-f 
unified hardcor? for hardcore's 
sake ms important) . I'm writing 
song called "Lifeboat" right rvow 
which ibasicall j navs that* we ra 
ail here, wou know* If vou don't 
have straight edge i>]ds. i-f vou 
dan 't have straipht edae bands. -: 
don't have harncors. If vou don* 
have skinhead bands or skinhead 
kids, vou don't have hardcore. tc 
don't have anv of that shit. We 
ail act to respect. I m not savint 
love each other's beliefs and I'm 
not saving ignore the oroblems th; 
vou have with other groups, but 
vou've got to respect that that's 





••WHITE POWER, I HAVE TO SAT, HAS NO PART IN 
THIS SCENE, NO PART IN THIS WORLD, NO PART 
IN THIS FUCKIN* COUNTRY. AND TOE THING THAT 
I FIND REALLY INCREDIBLE IS THAT THEY(WHITE 

POWER PEOPLE) TALK ABOUT AMERICA AND HOW 

THET •HE ALL AMERICANS . AMERICA IS JUBOOT- 
FUCKIN* FREEDOM FOR ALL, THEY'RE QUOTING 
FUCKING THINGS, IT'S A TREND FOR THEM." 



what thev believe and that's what 
thev're into. If thev come across 
and say that vou're a fuckin' 
sucker because that's what vou're 
into then... i it) is like white 
power. White power. I have to sav . 
has no part in this scene, no oart 
in'this world, no oart in this 
fuck in ' country. And the thing 
that I find reallv incredible is 
that thev (white power 
people) .. .talk about America and 
how they're all Americans. America 
is about tuckin ' freedom -for all. 
They're quoting fuckinq things, 
it's a trend for them. White power 
is a hateful thing that has no 
DlacE? in thi 3 world. That's the 
kind of thing that, when you talk 
about judgemental . is that hardcore 
oic is that fuck in' idiots following 
a trend"" I look at it this wavs I 
think a lot of people. have to 
decide whether they're into 
hardcore or not. PbodIs are 
fading, saying... No more softees. I 
guess that s what I ro saving. 
BP: Do vou think that bands should 
leave a lot of room for change 
mstead of declaring themselves as 
being something and letting a lot 
of kids down when and if they 
change or progress into something 
else? 

•J: I think change is inevitable. I 
think anvbodv who refuses to change 
is stunting their own growth and 
they're stagnating- I mean, look 
at AGNOSTIC FRONT." If thev had 
kept doing the same thing that thev 
had alwavs done a lot of the 
hardcore kids now. who weren t 
around then, would say they stuck 
with their guns. But if vou 
notice, a lot of the older people 
aren't reallv involved either 

snvmore). Now there's a Question 
ct oeirg committed to something and 
working towards something, but 
there s another thing not to 
change. Q( course, you get older. 
The song we have called " tou re 
Only /ouno Once" is about doing 
what vou want to do now instead o* . 
when you do chanae. regretting that 
vou didn't do anvthing when you 
wanted to do it. There's ne waiting 
in this life, if vou ask me. 
because with the fate of the world 
today vou reallv don't know who s 
gonna fuck up. You mav be forced 
to change just to save vour lite or 
somebody else s life. Vou mav find 
that. like, the skinhead thing. I 
considered mvsel-f a skinhead <at 



one time'. I wore Doc Martens and 
flight jackets. But then. a lot of 
these fuckin" idiots, you know, 
this isn't England. Hardcore 
skinheads are about unity. Now 
it's =ibcut segregation. That's a 
change for the worse and that 
forced me to change out of what I 
thought a skinhead was. And- that's 
whv I refuse to label mvself as 
anything anymore. Because it 
doesn't let vou change. Because 
peoole will call vou hypocrite if 
vou Cdecide to change). , 

BP: Do vou. feel betraved when a 
band that vou were reallv into or 
reallv believed in changes? 
•j: Well. look. I can sav I don't 
like the chanae that thev ve done. 
but vou have to respect the change. 
Like 55D. thev out out two good 
albums and then the third one was 
awful. But thev changed, and how 
can I sav now that I "m not going to 
change and that I m not going to do 
the exact same thing that thev did. 
Thev serve as a lesson to sav: 
Don't do stuff like that cause 
everyone wi 1 1 lese respect. With 
SIDE BY SIDE.' we're gonna go as far 
55 we can and then we re gonna 
stop. Then, if we want to 
progress, we're gonna change our 
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name etc. Like. 7 SECONDS, they 
progressed, but they should have 
changed (their name) instead of 
doing... I don't know, just stuff 
like that is reallv si 11 v. 
BP: So vou guvs have a 7" coming 
out on Revelation. 
ui Yeah, it should be out soon. 
BP: How did the recording 
•J: Great, great. It took 
but it'll be out soon . 
3Pi Tel 1 us about some of 
that will be on it. What 
about 7 

■J: The ooening song "Backfire" ;s a 
new one and I n sure we re gonna 
take a lot of snit for it because 
it does talk about violence and 
taking violent actions to defend 
what vou believe. And we do nave a 
song called "Violence to Fade" and 
I might as well sav this right now. 
that the song goes for people 
beating the hell out of someone for 
no reason. But if someone's gonna 
cross vour line and invade vour 
so ace and fuck with vou 
i -« nterrucrt ion) . . . It = < "Backfire"' 
about these white Dower 
mot her -fucker- a who al 1 thev do i s 
talk about hate. It's just f'S-Sir 
and thev &:<pr<5BS i t as hate ana 
thev express it in violent wavs. 
They're ju3t runnino awev from it 




i rvstead o-^ dealing with it and rhev 
coma and fuck with vou. They act 
all hard. Fuck that man. "Vou 
cross my line one more time? I'll 
rear uou apart!" That's a line in 
the 5ono. Hfid whether thev kick my 
as= because I sav that, thev kick 
mv 335. but I'm still saving it and 
that" -3 all there is to it. Vou 



know. _ui=t 
rhem than ■ 



ecause there's more ot 
u it doesn't mean vou 



BPj In what areas do vou reel the 

band has i/rm roved in the most since 

your -first couole o-f shows? 

J: I think our live show has gotten 

a bell of a lot better. I think 

our music has -pot ten batter. I 

think we ■-■& just Gotten better as a 

band through practice. 

EP: What are Side bv Side = plans 

for the next few months? 

•J: Well, we ve oot some shows 



^ Like I said, getting the wo-5 
across. This is. I gues3. kind of 
a dream, but that people will cover 
our songs when we're all done. If 
I even change One person -for the 
better. I mean, you can't force 
change, but if people really 
believe i i nterruptioni . . . So. 
basically, i -f T can plant a seed in 
somebody's li-fe or just make them 
think twice about somethino or a 




can't sav anything. I mean. I 
tried to do it in a nice way. 1 
tried to say. "Look, violence to 
fade, it's not important, it 
doesn t solve anvthing. let's not 
do it." But if vou continue and 
vou keeD coming then vou re gonna 
get stepped on whether it's bv me 
or all... You know, whenever you get 
me, two more will take mv place. 
Hate breeds hate, it's that simple. 
I'm not saving vou love everybody, 
but vou have to respect. .. I m a 
Jew. I was born Jewish. You know, 
I don't go to temple Cor anything 
like that), but thev go around 
-flying these nasi flags and what 
the fuck is that!? What am I 
supposed to sav to that. "Oh. 
that's cool guys. "■? Thev re 
talking about hatred -for mv kind as 
well so I'm gonna side with 
whatever side I think is right. 
BPs Who writes the words and 
musi c? 

Js We all do. We all write words. 
I write some. Alex writes some. 
Sammv has written some. Eric writes 
some. 



coming up in Allentown and DC and 
Middlesex County College with 
WARIONE. I m gonna work that one 
out tonight probably. I want to 
play as many nlaces that we can and 
get the message across because 
that's what it s about. It's not 
reallv about just having a good 
time. We once had songs like 
"Good. Clean Fun", <but) how can I 
have good, clean -fun when I see all 
this fuckin' bullshit going on? 
I'm gonna sav what I have to say. 
If people choose to listen, that's 
their prerogative, but I'm gonna 
sav it. And I want to spread the 
word. I want to spread the message 
because I think it = i moor-tent. 
I'm not gonna sav what s wrono, 
what's right, but I'm gonna sav how 
1 -feel and what ! think is right 
♦or me and i f vou choose to fellow 
in mv -footsteps, that's vour 
choice. But that's what 1 want to 
do. I want to plav as manv places 
as we car,. 

3P? What does the band, as a whole, 
hope to accomplish be-fore vou re 
throuoh? 



mistake that they might make, then 
it's worth it. If I change nobodv 
then I still tried and I did it for 
mvsei -f as well as for others. I 
still tried and I still made the 
attempt and whether anvbody listens 
vou Know, that's their choice. But 
I m doing this for me and to get mv 
point across. If I help then 
great, if I don't, then fine. 
BP: The New York hardcore scene is 
a lot better todav than it was a 
couple of veers ago. What do vou 
think arB the main reasons for it's 
rebirth" 11 

J I Well. I think that there's a lot 
of kids out there that are getting 
fed up and thev choose, instead of 
running awav . to fight for what 
thev believe in. I'm gonna use that 
word fight, not like violence, but 
to fight willpower wise. I also 
think that there Are a lot better 
bands. A lot more producing is 
going on and there are more record 
labels. A lot more people srs 
thinking about getting their stuff 
out. There (used to be) a 1 ot of 
bands without vinvl. <but now'i 
"thev re carina about what thev re 










NEW YORK HARDCORE 1967 







v.V-> •••.•:.> ,V; ; •• '-And their last. It 's sad to see 
;!".- y.^J.' ; ' • .. '• such an incredible band with 
'.•.'•.' -"f*'^ ';'1 serious force and direction 
-:.'.\y~-i'- '■•':' '..' aui ts. > 






.-.- r,w-.?.\i 



~ "-°- f - .iv, -' -'--••i -;•>.•>• 'u 

■ .r-.i- --■■•;■ >.-■ 



^ffiXfcE'-'VS 



\.;-.; :'.''*- / j'. '-.'.:.,'■■;■:; v"..'; : , '.-'■[■ --''p. -} ::: : - ■ • •' :w.V : - ■'""; r.-S^' : '^-&-:;^ ; ''V.--. 

'/^'^'i'-' : -£ Ju 3-*s Massee rSSPX^'SK^®^ 

•■'.'v-n*:^w^'. 3^ Hackensack J^ift^%^:--^'SS:'- 

ft^VSv'S tfeehawken, NJ 0?08? S'^SSS^J^^?^?^ 





■%x. Witn a cut on the Revelation 
". : /j '•'•i Records MYHC compilation and a 7" 
"jS£' ; V e P dua ol ->t soon, GORILLA BISCUITS 
■'.V.V/vv plans to play out a- lot more and 
: of/:':: possibly do a big tour. Good news 
'• 'H'vVl considering this band rips it up 
■'■'J'hl'f'- snd tne Y didn't play all Summer 
"v£"?> because Walter and Civ were on tour 

if^with YOUTH OF TODftY. Civ of 
%V$i GDR l LL A BISCUITS was 1 n t er v i e wed on 

fe-4'; Jdn 13 after their show with SIDE 
?0iv BY SIDE and BOLD at the Anthra>: in 
?^?s^~ CT. Also present for the interview 
;>;j-^ were Dennis (asking the questions), 
'■:£?tfvi l"in»» Rock and Bus. 

'■'••X'"" Bf "' : w bo ' s currently in the band? 
xvifr'Tr C: Currently in the band are Civ on 
•••Vifl^i vocals, Walter's playing guitar, 
Sy*?«3 Arthur on bass and Lukie Luke on 
' : .*/S';-' drums. 

y,U'%|5! BR: How long have you been together 
:->;>$.£•; and now did you get together? 
'.l-$£-5Z C: We've been together for about a 

C,t ir y ear ana a half. He and Walter 
Sf^-i formed the band two summers ago and 
'■";'■?.?• we J us t got together 'by playing in 
;;|^-i! garages and stuff. We wanted to 
£'j&?ij; start a new band. We were both 

5> straioht Ann <=.*ter several line-up 
sed up Arthur, he 
■■■•■'£%t f •»•"» in 'uiskn ENTRY at the time, and 
SS'Vf we picked up Luke. At the time he 
v&'.'jacS wasn't playing with anybody, but 
"S&Jii now he aiso Plays with WARZQNE. 
i^^« BP ' Was there any specific reason 
Slfff Dr special motivation for starting 
. 4^v the band? 

£££%;$. C: Well, at first we just wanted to 
t0& P la Y our °w" music and be able to 
f- J^ play shows. We thought hardcore 
;f ? \?L was a good way to play shows and 
'£W& spread the word because at the time 
rj^vri we wainted to let kids know that 
Y-'-^y-f: there was an alternative to 
•?* : . : -'ji drinking and smoking and doing all 
--.' ; . ;/. this weird shit. We also didn't 
■?r^v; want to come across with the 
Wffi-j diehard straight edge kind of 
!?/%% approach. I just wanted kids to 
-?>' i> know it was a fun thing and that 
$<$| it's okay to have a good time 
V Tj$3£;j without abusing it. 
Wifiti BPs Whera did the name GORILLA 
W%$& BISCUITS come from? 
''SfS^ : -i. C: At *ii"st we just needed a name 
-^fju for the band because we had our 



I otep ap*rt, I don't fit 
in with ay peers, but I don't give a shit 
Laughed at In the street* of ny town 
Laughter hurts, but I'll hold ay ground 

CHORUS 

Hold your ground (2x) 

It* a tin* to stand up for what you "believe 
Have no fear of your critics, be proud of 
the life you lead 

You nay be different fron your friends, 
but if they're true they'll understand 
Be yourself and be the beet you can 

Confomity is the easiest way to be accepted 

I'd rather be an outcast sny&ay 

It's hard to be yourself with all the 

pressure coning down 

It takes a strong person to hold your ground 

CHORUS 




' *' " ^> -: ""' - 'i 



.!/■;**•"** 3h ow coming up. we couldn't 
...;; think; of a name so we just thought 
.. of something funny that people 

'-.. would remember - and it stuck. 
•;. BP: Weren't you guys gonna change 
your name to COURAGE TO CARE at one 

\ point? 
;..:•. C i Yeah, and a lot of our friends 

;: just thought it wasn't us because 
;-V.' it- was too much of a serious name 

\ and we're just not that serious of 

A* ban ct- We screw around a lot. 

f/ We're serious about the things we 

-.-4 say, but not really about the 

:.*■ approach that we go about it. 

~f We're not diehard skinhead or 

£i diehard straight edge or anything 

$J like that. 

j": BP: But you guys are all straight 

' •;; edge. 

:jC: Oh yes, definately. 
;].; BP: Definately. Do you consider 
jV* yourselves a straight edge band? 
j3 Cause I've noticed - I don't think 
:]■ you guys have a straight edge song, 
;.- r ; do you? 

f:^C: We don't really have a straight 
; , ;, edge song, but I think all of our 
V.r songs try to come across with a 
.^particular message, each of them. 
f; We're not really saying, like, "Be 
sv; straight edge or else!" But we Are: 
'»* a straight edge band and think it's 
£; really the best way you could live, ' 
|j especially for us it is. We seem to • 
V ; ; enjoy it. But we try to make our 
ir5 songs about little things that 
'■■' people don't really look at a lot 

.instead of a big topic like being 
.-.. straight edge or not. We just trv 
,:"; to get little idiosyncrocies that 
people have and just try to show 
those off. 



BP: What do" you think about al 1 the 
criticism that straight edge and 
straight edge kids have been 
getting lately? 
C: I think a lot of stuff is 
because people feel threatened by 
straight edge because they know 
it's something kids really believe '■'. 
in and if they're not straight, .' 
they feel threatened by it. I 
don't think people really have to 
feel threatened by it. I mean, if •.' 
you're proud of what you do then 
you have nothing to i&ar. I think 
it s really silly to worry -about: i.-..' 
and I think the criticism 13 prett,- ', 
cool because when people are 
threatened by things it causes 
controversy and cotroversy gets 
things done. 

BP: What do you guys thinl aec-ut 
the state of hardcore if 58? How 
\ is it different than when ,-■;.! first • 
started going to shows? „ 

C: Well, at CBGB's right now, 
there's a lot more rules and 
regulations in Mew York about what -=: 
you can do and there's not many '■; 
places to play. When we first * 
started going to shews it was a 1 ot .' 
fanner to go to CBGB's, you know, -; 
you could do whatever you wanted. '.:, 
But in CT and other places there ; ; 
are really cool -scenes and that's 
what you have to do: . get the word 
out and go to different places to "$ 
find a new scene. '.'! 

BP: So, would you say, overall, •;- 
that it is worse today than when 
you first started going - or h 
better? j"! 

C: Well, for the band it's a lot h 
better because we've gained a lot 
of popularity through playing, but 
the scene as a whole, I think it •£ 
hasn't really decreased or 
improved. I think it depends on '.:'■ 
the individual, depending on if he 
thinks it's better or what he wants'/- 
out of it. " t 

BP: So, what do you think are the ! $ 
coolest things going on and what '';. 
would you like to see change? In 
songs such as "Better Than You" and V 
"No Reason Why" you seem to be £, 
really against the violence that -^ 
goes on in the scene. "V; 




C: Right, We're against all of the 
violence that's going on because I 
totally think it's a lot cooler to 
talk ''about it than really fight it 
out. Because if you're a strong 
person iside, I just think it's a 
mucn easier way to go about things. 
I don't understand why people have 
to have these hard attitudes and 
act like tough guys all the time 
against, like Little kids or just 
anybody. I think if everybody 
would Just be happier, everybody 
would be getting along a lot 
easier. Just put a smile on your 
face and things really can work 
out. But things I'd like to see 
change is, like, this white power 
shit is really going nowhere and 
these tough acts are just really 
pissing us off. 

BP: Is it really that prevalent, 
this i^hite power thing? 
C: Well, the white power thing 
'isn't that prevalent, but I feel, 
and a lot of people that -we hang 
out with feel, that it is rising 
up. It isn't so much of a white 
power thing, its just a -feeling, a 
prejudice towards kids. Like, 
there's a lot of prejudice towards 
Straight edge kids and kids who 
aren't skinheads or kids who aren't 
in a big clique. If you're in a 
big clique you can be protected, 
but when you're not in a big clique 
you can get picked on real easily. 
BP: So there's a GORILLA BISCUITS 
7" coming out on the Some Records 
label, I Risk, right? 
Cs Well it was gonna come out on I 
Risk, but it got changed over to 
Revelation Records. They picked it 
up and it should be out within a 
month . 



BP: What songs are gonna be on it 
that weren't on your demo? 
C: We have 3 new songs. One is 
called "High Hopes" another is 
"Breaking Free" and "Hold Your 
Ground ". 

BP: What are those songs about? 
Give us a brief description. 
C: Well, "High Hopes" is about when 
people have dreams and they're 
really striving -for them. A lot of 
times when they come true or 
they're really hitting their goal, 
they forget about all of the things. 
that they wanted. And you can't 
forget about the things you wanted 
because a lot of times dreams will 
die. Even if you get them you'll 
wind up being a changed person. You 
always have to remember the people 
that you started with and the 
dreams that you had and the 
attitude that you had when you 
wanted it. "Hold Your Ground" is 
about people we totally respect in 
that, when things ^re getting hard, 
and people are coming jown on 
you... almost anybody in the 
hardcore movement that has to take 
shit because we all have to take 
shit for the way we look and the 
way we think. Cause we think 
against the norm that most people 
hold really high like our parents 
and people around us. And if you 
can take that shit and really stand 
up for what you believe, it's 
really gaining you something cause 
it shows you're a strong person. 
And "Breaking Free" is kind of a 
straight edge song, but it's also 
looking at the side of the person 
who isn't straight. That if you 
have a friend that kind of pushes 
his views on you about being 



straight or not straight, like peer 
pressure. If that's prevalent then 
it's really hard to break away from 
that. And it's about when you have 
a good friend and he turns his back 
on you because you won't accept his 
views and you're staying straight 
or you're staying drunk. Even if a 
straight edge guy is telling you to 
become straight or a drunken guy is 
telling you to have a beer or 




CIV AND GUS 



whatever. That shit shouldn't 

interfere with your friendship. 

You should be -friends because 

you're friends not because of what 

you do or what you say. (Gus says 

something that the tape recorder 

doesn't pick up) That was Bus 

Straightedge, he's our roadie and 

good friend. Have any words Bus? 

G: Uh, I'm Bus Straightedge. 

C; Are you proud of being 

straight? 

6: 04 course, I have an X shaved on 

the back of my head. 

C: Is your mother as ugly as you? 

B: Don't say things about my 

mother, man. 

BP: Who writes the lyrics and 

music? 

C: Walter, the guitar player, has 

written every song and almost every 

lyric. Arthur and Luke have helped 

out with lyrics a few times and 

they're both starting to write more 

music, but it's mainly Walter. 

BPs Is GORILLA BISCUITS going to be 

playing a lot more shows in the 

future and how about touring plans 

when the record comes out? 

C: Hopefully, yes. When the record 

comes out we hope to be touring. 

We're not sure when or if we're 

going to do it with another band or 

a small (tour) by ourselves, but we 

definately have plans to tour when 

the record comes out. We're hoping 

for a really successful record. 

G: By the way, Gus Straightedge is 

going on that tour. 

C: Bus Straightedge is coming on 

the tour . 

BP: What's the best part about 

being in a band? 

C: The best part about being in a 

band - 

B: knowing Gus Straightedge. 

C: - I think, is playing shows ana 

getting a response out of the 

audience and getting your word 

across because there's no feeling 

like there is at a show. I mean, 

even if you're in the audience, 

shows are the greatest part about 

hardcore and there's no two ways 

about it. 

Ri Is GORILLA BISCUITS still gonna 

be a side thing or is everybody 

gonna dedicate themselves to 

GORILLA BISCUITS? 

C: Well, GORILLA BISCUITS has 

always been the main issue for me 



and Walter. He's played in YOUTH OF 
TODAY and WARZONE, but f think in 
his heart (interruption). Yeah, a • 
lot of bands, but his two main 
projects were WARZOME and YOUTH OF > 
TODAY and Luke is playing for 
WARZONE too. Walter is out of 
every other band except GORILLA 
BISCUITS now. 

BPj What do you think is the most 
important thing for hardcore to be 
about attitude wise? 
C: Most important thing? I think 
the most important thing is for 
everybody tc do what they want to 
do and have a good time and not 
hurt the other person. Doing what 
you want is really fun and in 
hardcore you can express the way 
you feel very openly and. nobody 
should really come down on you for 
it. 

G: That's not, - well, that's kind 
of true. 

Cs What do you think Gus? 
(laughter) Seriously, what do you 
think? 

G: It's true you can do a lot of 
things that you want, but what 
about the kids with mohawks and 
things like that? You know, some 
people want mohawks, but they can't 
just get it because other people 
will be like, "Hey! You asshole!" 
C: Yeah well, the same thing I said 
about "Hold Your Ground". That's 
what hardcore's about - being an 
individual. And I think there's a 
lot more kids out there with 
mohawks who are proud of it than 
are afraid to say shit about it. 
, G: That's true. 
C: So shut up Gus! (laughter? 
BP: You're not particularly fond of 
"metal bands are you? Do you 
intensely dislike the music and 
image or do you just prefer 
i hardcore? 

C: I like hardcore. Metal bands, I 
•think if - • 

T: They suck! (laughter) 
C: Alright, they suck. I'm trying 
frn be nice about this. 



Ji Enough of the rock star stuff , I 
want to go home. 

C: That's Jason (Krakdown), he's an 
asshole (more interruptions) I'm 
sorry, what was the question 
again? 

BP: Metal bands. 

C: Oh, metal bands. No, I'm not 
particularly fond of them. 
Especially bands like ANTHRAX. I 
was looking at their new record 
cover and they think they're the 
fuckin' BEAST -IE BOYS now. They're 
all in Adidas sweatsuits and all 
this shit. I think if you want to 
be a metal band stick to metal . 
Don't try. to get into hardcore and 
(rap) . 

G: Metal is one thing and hardccre 
is another. 

C: By the words of Gus Straightedge 
hardcore is hardcore, metal is 
metal . Gus beats up metal guys. 
BP: Do you think hardcore should 
get a bigger audience or ever oe 
played an more mainstream radio? 
C: No. 1 think hardcore should 
stay where it is because it isn't 
something that everybody should 
know about because then it gets 
spoiled. I think if kids really 
want to know about it, they'll find 
out. They'll find out about it 
because they want to. If it's like 
a big business and everybody knows 
•about it, it would just become a 
stupid thing and die out because 
the kids who really want to look 
for it, they'll just get sick of 
coming to shows. 
BP: What about hardcore bands 
signing with a major label if they 
get complete -freedom somehow or 
should they stick with the 
independent labels? 
C: I think independent labels are 
really cool because, in hardcore, 
kids put out their own fanzines or 
start their own record labels like 
Revel ation - and Schism's gonna 

* 
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-I THINK HARDCORE SHOULD STAY WHERE IT IS 
BECAUSE IT ISN'T SOMETHING THAT EVERYBODY 
SHOULD KNOW ABOUT BECAUSE THEN IT GETS 
SPOILED. I THINK IF KIDS REALLY WANT TO 
KNOW ABOUT IT, THEY'LL FIND OUT.- 



drupoed out and old and whatever 

and all out ot shape and estina all 

sorts ot evil foods - like meat and 

shit (laughter). 

Cj Gus is 3 vegetarian (more 

laughter.' - and he's straight 

edqe. 

5s But the CPO-MAGS - 

C: He has an X on the back of- his 

head. 




start doing that. I think that's 

really cool. But if you're gonna 

sign with big business that's your 

own problem because it seems that 

bands who that always get one 

record out and they really don't 

have the freedom that they want. 

And a-fter their one record they 

just kind of die out. They get 

used up. 

Gt Big corporations are always 

smarter. 

C: yeah , corporations are always 

smarter than kids. 

6: They always find a way to go 

around. It's like if your fanzine 

was put out by Time Magazine. 

Ci See, I think when you sign with 

a big label you really get screwed 

out of what you want to do because 

somebody's pulling the strings on 

you like a puppet. You're just 

like a little figurehead and 

they re telling you what to do. 

You lose the spark of what you want 

to do and your personal touch. 

That's why independent labels are 

cool . 

BP: What do you think of the 

MURPHY'S LAW tour with the BEASTIE 

BOYS and the CRO-MAGS touring 

Europe with BLACK SABBATH? 

C: I love the CRO-MAGS and I think 

their playing with BLACK SABBATH 



was pretty cool. I think the way 
they went about it was pretty cool. 
They just kind of chilled out, 
played their tour, and came home. 
I think MURPHY'S LAW and the 
BEASTIE BOYS... I think MURPHY'S LAW 
is also a good band, but I don't 
think it was th*t cool going with 
the BEASTIE BOYS and kind of, like, 
the whole drunken thing. I like 
all of the guys personally. I know 
most of them, 1 think they're 
really cool guys, but I'm just not 
into the big kind of drunken crazy 
tour like the BEASTIE BOYS throwing 
beer all over each other. I don't 
like that. 

Gs The CRO-MAGS, see, they went on 
tour- not just be like, "Well, we're 
going on tour with BLACK SABBATH" 
because that's not what they really 
cared about. 

C: They get to spread their word. 
<3: What thev wanted was to spread 
their word and that's what their 
whole idea was. And that's what 
thev did too because they plaved im 
front of big audiences and thev 
showed how thev are kind of rock 
stars and thev 're not reallv rock 
stars. Compared to like, the 
GORILLA BISCUITS or YOUTH OF TODAY 
thev re rock stars, right"' ' But 
compared to BLACK SABBATH thev re 
not because BLACK SABBATH is all 




G: Thev went out there and thev 
showed how much energy you can put 
forth just being conditioned, and 
spread their message. And kids 
believe that. Who are you going to 
listen td^ A guy who save . "Hey. 
Listen to the devil." and he's all 
fat and old and dying. Or are you 
going to listen to someone who 
says. "P.-ai se God because God is 
the creator" who's all in shape and 
has all this energy. I don't know. 
I like the God guy more than — 
C: I think he's ramblin on. 
Alright, the next question. 
BP: What if you guvs ever got the 
chance to do something like that, 
like an arena tour"? 

Cs I think if we ever had a chance 
to do that. I would do it. but 
depending on who I was going to do 



it with. 

BP ■ Like, who would you do it with 
if they approached vou? 
C* I* we had t tour with a 
band. . . I m not even thinking about 
bands like the BEASTIE BOYS because 
they're not a hardcore band. I 
would like to go even on a little 
tour because I'm not planning on an 
arena tour tor myself. (I would 
like to go) on tour with. like. V'OT 
'if thev) were still together (or) 
the CRO-MAGS. I would love to go 
with a band like 7 SECONDS because 
- today a lot of people give them 
shit, but they still keep the faith 
and thay 3tay true to their word. 
Bands like that. 

BP: How do you guvs feel about that 
show you played at CB's with YQT. 
and all the flak that the bands who 
played that show, especially Pay 
Cappo. have been getting for 
telling people to stagedive even 
though CB's didn't allow it? 
C: Okay. I fuckin ' clayed the 
show. I was there. A 1 ot of 
people like Craig (AGNOSTIC FRONT) 
in the Village Noize said that Ray 
Cappo was tellinq kids to stapedi vej 
and all that other shit. I was 3 
there. There was a lot of kids on 3 
stage and Ray was asking kids to to 3 
please get off the stage. I'm 3 
sorry, one person 3 voice can't 
inove a hundred people. It s verv 
difficult to da when everybody & 
psvched up in a hot place, when 3 
great band is playing. Everybody 
just knew that the YOUTH OF TODAY 
era was coming to an end and it was 
just too much of a great feeling to 
let it go bv. Now, when we p laved, 
it kind of pissed me Dff cause 
when I play. I'm sorry if I get too 
=;<cited with something. It 
happens. I like when kids 
stagedive and I like when thev sing 
along. I like it when thev do what 
thev want. But I don't like being 
told what to do when were up there 
because it's our time, it's for the 



kids, and I think it's (the CB's 
deal) bullshit. But we didn't tell 
anvbodv to stagedive. I didn't say 
anvthing like, "Oh cdidb on guys 
si* stanedives each 1 " I said. 
"'Just do what vou want cause I'm 
not going to stop vou." If the 
bouncers Are gonna stop you, 
they'll stop vou. I don't think I 
lessened it or told them to stop, 
but I don't think I promoted it 
either. I think it was up to them 
and they did what they wanted and 
that's what I believe hardcore 
should be about - not people 
telling you not to do things. 
BP: What about the whole banning of 
bands thing? 
C: 1 think it's fucked up 





THE SHOW IN QUESTION 



can't play CBGB s anvmore. 
BP: You can still get in though, 
ri ght? 

C: I can get in because I tell them 
I m not in any bands. They ask me 
everv week. I hope thev don't read 
this. I tell them I m not in any 
bands and thev just say okay, but 
all of SIDE BY SIDE I don't think 
can get in or VOUTH OF TODAY. They 
just laugh at them when thev try to 
get in. So I'm just lucky that 
thev re still letting me in because 
I still like to see shows, but if 
you're gonna start giving kids 
rules like this, hardcore kids. 
they're just gonna sav fuck it and 
come to places like - 
Ss What's next? No dancing ? 
C: That's like, "Alright, take off 
your combat boots skinheads. " or 
"Do this" or "Sit down in the 
aisle." It s just not going to 
j work and they re gonna come to cool 
places like the Anthrax. I mean. I 
J broke two microphones tonight and 
J Jules (SIDE BY SIDE) broke" like two 
and they didn't get that pissed. 
Thev know what it's about. 
BP: What bands do vou think have 



C: Alright. MINOR THREAT 

d»*inatelv, 7 SECONDS and YOUTH OF 

TODAY. I think thev all did a lot 

for the straight edge thing and th 

positive movement. I think the 

CRO-MAGS did a lot for more toward 

the religious aspect and giving 

kids a new direction to follow. 

Those are <nv main favorite bands 

and that 5 who I think influenced 

hardcore a lot. 

SP: This is a Question I forgot to 

ask vou. Whv does Walter da all o 

the talking during your live show? 

C: He likes to talk. I have to jo 

because I cant keep mv wind. It' 

a shame. I can't keep mv wind. t 

trv, but I just can't do it. So i 

I trv to talk in between I usual i v 

screw it up because I ' m too hvped 

up? I start rambling and then I 

can't sing at the end. So I just 

kind of chill out and breath. (At 

this point. Civ gets hastened awav 

from th© interview so we bring m 

Lukie Luke, the drummer, ho answer 

a few -final questions. ) 

BP; [5 it hard for vou to juggle 

playing drums in so manv bands? 

Ls Well. I play drums for GORILLA 

BISCUITS and WARZONE and that's 

onlv two bands, but - 

BP: Aren't you gonna plav in JUDGE 

too? 

L: I'm playing in JUDGE, but that' 

vet to be. It's hard, but GORILLA 

BISCUITS doesn't take up a lot of 

time at al 1 . 

BPs What about if the bands decide 

to go on tour '.at the same time).. 

Who would vou tour with? 

L: Well, for the summer there is 

nothing definate. but I'll probab.l 

be going on tour with GORILLA 

BISCUITS. 

BP: What's the deal with the 

competition between SIDE BY SIDE 

and GORILLA BISCUITS'' 

L: Well, we ve had a Punch of show 



with SIDE BY SIDE, a lot of them 
had YOUTH OF TODAY too. Be-fore the 
summer, GORILLA BISCUITS would have 
headlined oyer SIDE' BY SIDE, but 
during the summer Walter, who 
played in YOUTH OF TODAY, went away 
on tour and Civ went with them. So 
we didn't play -for- the whole summer 
and SIDE BY SIDE got a chance to 
play around and get big. So bv the 
time we got back we were the same 
kind of crowd, 3ame popularity. 
Even though we were reasonable 
about it to each other, there was 
just like, a little bit of tension 
between the bands, but we worked it 
out. 

SPs Alright, care of SCHISM 
FANZINE'S 1987 hardcore poll, what 
is the best footwear. 
*- : There's only one kind of shoe. 
It's called the Nik» Air 
Revolution. . IT'S NOT JUST A SNEAKER 
IT'S A WAY OF LIFE ! 
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If there Is anything we should all be united for, it's allowing everyone 
to enjoy themselves at the shows. Don't create unnecessary hassles for anyone 
else, don't start fights and don't be a dick. Let's worry more about supporting 
the bands and the scene and having a good time, instead of our egos, in the pit. 
And, hey, be fucking smart enough to know what you're getting yourself into. 
If you're going to stage dive or go into the pit, don't be stupid enough to 
think that it's not possible for you to get hurt. Because of lawsuits by the 
families of kids who have been injured stage diving, CBGB'a no longer allows it. 
It takes away from the show when the kids can't dive. So, exercise a little 
common sense. If you get hurt at a show, hold yourself responsible , not the 
club. Do you want clubs everywhere to end up like City Gardens in NJTno~MOSHING. 
NO STAGE DIVING, BOUNCERS EVERYWHERE)? 
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As far as the idea for "City 
to City" goes, we here at Boiling 

| Point are well aware that it is not] 
an original idea and that MRR 
already uses it- However, at the 
same time MRR also provides us with| 

jour reason -for doing this feature 

I anyway. Witness: 

Any o-f you out there who have 

| read the NYC scene report by QeorgeJ 
(and are aware of what's really 
going on in the New York hardcore 
scene) I'm sure will agree that it 
is not a particularly good 
re-flection of what's actually 
happening. 1 don't know about yau, 
but I'm pretty fuckin' tired of 



hearing about LETCH PATROL and 
FALSE PROPHETS (George's band) and 
George's stories about his 
grandfather or bird or some other 
totally irrelevant crap. And I'm 
even more tired of reading the "oh, 
by the way BOLD, WARZONE, SIDE BY 
SIDE etc also recently played CBGB 
matinees" stuff. The following 
scene report represents the real 
deal in NYHC today. It's here 
especially for those of you around 
the country whose only knowledge of 
NYHC is the shit that MRR and 
George have to tell you. So pay 
(close attention, buy these bands' 
records and see them when/it they 
play a town near you. 
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The big news is SIDE BY SIDE'S g; 
|jj: demise. They were a great band and js 
:•:• I'm sure they'll be remembered as 
S one of New York's hardest. For 
•:•: those of you who weren 't fortunate 
$■ enough to witness them live, their 
>-j ep should be out by now. Buy it 
•:•; and discover what you missed. It's 
•|; on Revelation Records and it's 
$• called "You're Only Young Once" and 
j-tit's being released simultaneously 
:>with a 7" ep by a California band 
§named NO FOR AN ANSWER. Revel at 1 on g; 
•:♦: al so plans to release the long 
:| awaited BOLD LP and a GORILLA 
$ BISCUITS 7" as well as the NYHC 12 
Si compilation and some YOUTH OF TODAY g 
§£ vinyl. The GORILLA BISCUITS ep was | 
:•:• original ly going to be on the Some 
:•;• Records (the cool est record store 
X; anywhere) label, but was switched 
«Over to Revelation due to the fact 
■:-:that Duane (Some Records) didn't 
|;|: have the funds to put it out. 
i&Alex, with SIDE BY SIDE broken up 
•:•; (he played guitar), is now playing 
|5 guitar with GORILLA BISCUITS. The 
:•;• rest of the current line— up has Civ £j 
•:•: on vocals, Walter on guitar, Luk 



J/US' ZONE 
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YOUTH OF TODAY V 



on drums and Arthur (no longer with 
TOKEN ENTRY) on bass. They hope to 
do a big tour at some point. 
Arthur is also playing guitar -for 
UNDERDOB (in place o-f Danny) who 
have Richie back as their -front 
man. Carl, the singer who replaced 
Richie while he was playing guitar 
for YOUTH OF TODAY, now sings for a 
new band, THE ICEMEN, who have 
Mackie (ex CRO-MAGS) pounding the 
skins. 

Dther big news involves the 
CRO-MAGS. Word has it that the 
singer, John Joseph t "Bloodclot " ) 
has been boated from the band. 
Even worse is that it seems to have 
been Chris Williamson's idea. If 
Don't worry, not all the news is 
bad. Boiling Point is very pleased 
• to announce the reformation o-f one 
'. of New York's greatest: YOUTH OF 

TODAY are back 1 . Sammy (formerly of 
. SIDE BY SIDE) has taken over on 
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— * BUT OVCRTMtrVt SEEN THEY ONtYSSWf TO OIVIM 

EX irssotAiywjuoaePEOPiEWTHewwrTnetsHMTOBs 

— T VilMWTweBCOMeTHWIPIWWiMlDUVtUfePtACEWUY 

~* emeAK 

—I DOWN 

^2 THEVMUSI 

— t YES WEIL BREAKDOWN THE WWU8* 

^ LOOK BEVONO THE MSHKW OR Tl« CROWD TWTHCf ABE IN 

EI uxxBevoNorHE«nc»«sonTnicot«orTMCT«B«i* 

-— t lOOKBEYONOAPFEMWHCEANO THE TRUTH YOU WnUHND 
LOOK FOR TM^INSne BEFORE YOU MAKE UP YOUR MWOf 

EX BREAK 

— r down 

—j- THEWALLM 

~*^ WEUAU BREAK DOWN THfWALU* 
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YouTe always screaming about unity 
being open mindad and honesty. 
What you might say wiU soma paopia bslieva, 
but I raatiy doubt your sincerity. 

If MM really want this daaJ to woric out, 
we aM got to rise above, wove got to stop 
thsea patty arguments, dont you thmk ifs 
Him to cut tha shit out 

You're always scraaming about unity 
baingopan mindad and honaaty. 
If wa really want it wa afl got toby 
slop taJdrr* bahind aach other's backs 
and spreading a buch of He*. 



I ami saying I got a master pbvt 

or tailing you to go out and hold each others* hands 
Just saying that we're tired of hea r ing your shit 
tfyoudonl mean what you say tnendorrtsay it m 
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line— up * 



drums, but the rest of the 

is back with Ray on vocals, 

Porcelly on guitar and Walter on 

bass. 

Mike, the prior YOT drummer, has 

moved on singing for a hot new 



e 
r 

E 
E 

r 



:v ( 



35 







m 



c-;\'-*^:-^- : --t;.j? i s out no** and : 
W<8* r S* , -r-\. ' iwith GORILLA BI! 




. ±t.^^^^'^Bm&Mm^m^^m^^m^ *»#: 



.band, JUDGE, who should, by the timej; 
•you read this, already have a XI 
killer 7" ep out on Schism Records. ™ 
the band is Porcelly on 

ong with Lukie Luke (from 
and GORILLA BISCUITS) on 
and they have the ex DEATH 
BEFORE DISHONOR bassist (sorry, I 
don't know his name). Lukie Luke, 
by the way, will be leaving WARZONE 
after their show at CBGB ' s with YDL 
and REST IN PIECES on Feb 23. 

celly has also joined the Staff 
Alex '5 Schism fanzine. .Issue *7 
includes interviews 
SCUITS, SLAPSHOT and 
DAG NASTY. Also, Vinnie and Roger 
£; (AGNOSTIC FRONT) and Raybies (o-f 
£f WARZONE who drummed -for AF on the 
&? "United Blood" ep) talk about AF's 
/•^ and NYHC's early days. This zine 
.*• i s cool in every way* The entire 
:> package (layouts, interviews and 
3r photos) is a cut above most 
''£2, fanzines. This issue also incluaes 
pja limited edition 7" ep on the new 
aw Schism record label by a straight 
{^ edge band called PROJECT X whose 
'^members were originally a mystery. 
ii? The ~BP staff's inquiries into the 
$jg matter had uncovered Porcelly on 
fe" vocals, Alex on guitar, Walter on 
!;.; bass and Sammy on drums. The band 
£* recently ended all speculation when 
;I=-jthey opened the New York Hardcore 
i'-': b 1 owout at the Ritz on Jan 30 which 
^featured RAW DEAL, KRAKDOWN, 
v^SUPERTOUCH, SICK OF IT ALL, 
S£ UNDERDOG and WARZONE. Among the 
i-^songa PROJECT X have are "Straight 
V."'£dge> Revenge" which was an old YOT 

song and "Shutdown" which was going 
J&to be a SIDE BY SIDE song. Schism 
^Salso plans on releasing a 7" ep by 
L lpCT's WIDE AWAKE. 



"miw^^mmmw 



WS been a few years now — We're going strong 
e've been through a lot .of good and b ad 

r on't tear us apart 



hrough alo. .. „,.... 
iome gave up— They, had no heart 
ror you and me — Toil world — Wo 

lnsiae 
It may 



;t coast- to the West coast 

ide myself I can hear the screams 

nay be different- But in our heart 
--It r 8 all theaarne— , 
>on*t Forget— The Struggle 
)on't Forget— The Streets 
;on't Forget— Ypur Roots 

Don't Sell Out! 

Vhat.the fuck has happened to you , , . , 

foii think Your.a Rock, Star- Your trapped maid e a cage 

four ego trip- has brainwashed you- You forgot 

rhe palt--Now your future won't last 

Street Kids had your back- .Right from the start 
'layed your music- day and night 
rot what you stood for- 
Mow your eyes hawe tun 
p hey,re turning Fjr* n * 
<a«p'oa iin«>!n» Tire 



■^Tire Red to Money Green 
to Money Green _, _ , 
ey're turning Fire Red- They're turning Fire Red 
ey've turned Fire Red to Money Green, . 
ver— Give In— To Any— Of their Fuckin' Shit 



Never 

From the Bast coast- To the West coast 
Inside myself I can hear the screams 

The style— All over 
It may be different- but in our hearts 

It's all the same 

I Can Hear The Screams . 

Inside myself I can hear the screams! 








WARZONE and SICK OF IT ALL -finally 
gat their vinyl out. WARZONE 
releasing a 12 song LP "Don't 
Forget the Struggle, Don't Forget 
the Streets" on a new label, Fist, 
and SICK OF IT ALL unleashing their 
7" ep on Revelation. Incidentally, 
Arman will no longer be playing 
drums for SICK OF IT ALL. He's 
leaving to dedicate himself to 
singing for REST IN PIECES. 
KRAKDOWN have finished recording 
and their split LP with the NEW 
YORK HOODS should be out in a few 
months. Gavin (formerly of SIDE BY 
SIDE and the HOODS) is now playing 
guitar for a hot new band, 
ABSOLUTION. Anthony (the original 
TOKEN ENTRY singer) fronts a new 
band, RAW DEAL. Thay have a killer 
demo out and recently played their - 
first NYC show at C8GB ' s with SICK 
OF IT ALL, KRAKDOWN and 
ABSOLUTION. ._•_ 

Finally, MURPHY'S LAW is working* 
on their new album for Profile. 
They will be making their grand 
return to CBGB's Sunday matinees 
on March 20th with N.J. 's AMERICAN 
STANDARD. 



Editor's Notei No scene report is ever 
completely without flaw, so if some of 
this information is inaccurate or out- 
dated, then we apologize. We did the 
best we could. 
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Iforaake your individuality 

Jury and be i ommi i that you can't be 

[yoa'r* eo corrupted now your alnd won't ••* 



blinded by your negativity I 



I won't foreake «y individuality 

I won't bid* from ■y««l£ 

I'll aiw*y» b* the peraon that I know la truly 

won't kiae the ass of ay anesy 



look at youraalf before yon or far a* 

undyina. faith and loyalty 

Z have to aarn your truat 

nothing la fra* 

you don't avan know yourself 

you can't know am 

I don't you know it' a about individuality? I 
I be trua to* you -self before you're true to 
jtrua to life for true liberty 

true to you if you're trna to ami 



The big name la toim, SLAFSKOT, Just 
returned froe touring out west. Anxiously 
anticipated la their new albus on Taang! 
called "Stop on It" which should bo released 
within tha next fow months. Hike Gitter la 
also back la town after spending a Month In 
California and has started booking shows at 
TT the Bear's in Cambridge again. His band, 
APOLOGY, recently played there with SCREAM 
aad SVIZ. 

WBECmC CRSH la making a lot of noise 
around town. They just recently finished 
recording for a four song 7" that Is going 
to be put out on Mark Kckay's (drunaer for 
3LAFSH0T) new record label, Vortex Records. 
Vortex la also thinking about possibly 
putting out a 7" by the now defunct band, 
SOMBIHIMS STRAKGE. 

JERRI'S KIDS has recorded their new 
albua for Taang! but won't be playing out 
for a couple of months because Rockin 1 Bob, 
their guitar player, la In Italy. The band 
aay possibly play a few shows In Europe. 

In addition to the SLAPSKOT and JERRY'S 
KISS albums, Taang! is alao planning to re- 
press the old X Ciai* label's DIS, JERRY'S 
KIDS and FU's albums, some of which say in- 
clude extra tracks. 



As far as new talent goee, Boston Is pretty 
much Told of it. I don't know what the reason 
for 'this Is, but the city Is deflaately lacking 
in young, up and cosing bands. One up and cos- 
ing band, though, is the EELS who have been 
kicking it around and have a demo in circulation 
that is being played on local radio stations. 

Finally, ay friond Ada* does a really 
cool show on the Eaerson College radio station, 
V.I.R.S., called "Songs Proa the Pit". Current- 
ly, his show airs fron 2 AM-3 AM Monday aornings. 
Boiling Point would like to issue a hearty FUCK 
YOU! to the progran director at V.B.R.S. who 
took it upon hlaself to aove his own 3 hour show 
(a heavy aetal show at that) up an hour to begin 
at 11 PM, Adam's foraer air tiae, thus pushing 
Aden back to 2 AM. FUCK YOU DICK! Bands, please 
support Adaa's show by sending records or demos 
toi 

SONGS FROM THE PIT 

V.B.R.S. 

12$ Beacon Street 

Boston, HA 02116 

Oh yeah, Stinko sect 

"Ho more doofy punk rockers" 
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!:;*>•::£ AMEAlCAfi STANDARD are a. truly gr 8 3t 
|:j:|:t;t;X; band -from New Jersey. In fact, the 
': : i-: : :-: : x on 1 y New Jersey hardcore band that 
•:•$•>:■$ p 1 ays New York right now. Rock and 
f:JKwS Tim interviewed the band back in 
^<^ New Jersey, a-fter their CB ' s matinee 
S£$S:" ith SWIZ and THE ICEMEN. Present 
JSbSw were Bill, Scott and Jay (from the 
•:•:•§$:*; band) as well as Jim L ("LL") and 
'0§sss£ Mar k (Scott's brother). These guys 
x&ifljX; P I ay around a lot and are great 
:$£$:% iiv# so check em out! 

WM 

^xSlSS SF * ! Who's in AMERICAN STANDARD? 
S: Bill Dolan sings, his brother 
Matt plays guitar, Scott Bilbrey 
plays bass and Jay Calangelo plays 
drums. 

BP: What is. the band's history? 
Who started the band and how did 
you guys all meet? 
3: Matt met Jay through another 
person and they just got together 
and jammed. Matt was just learning 
how to play guitar and they just 
gat together and had fun - played 
covers of songs they both knew. I 
was friends with Matt and I came 
along one day and I started playing 
guitar and Matt started singing 
(Jay was still playing drums). We 
needed a bass player really badly 
so I decided I'd go ahead and buy a 
bass. So I bought a bass and Matt 
started playing guitar (again). We 
got Bill to sing for us and that's 
how it started. 
BP: What's behind the name 
"AMERICAN STANDARD"? 
3: Well, I'd be lying if I said we 
didn't get it from the toilet 
company, but we don't wanna be ~ 
B: Don't say that! 

S: Weil we did, m»n! That's how we 
got it, but we don't want to .be 
associated with toilets, y'know? I 
mean, we chose th« name because 
we re your average American kids 
and we thought it just fit. 
LL: Hot dogs and apple pie', 
(laughter) 



•:v>;xH|:? S: Exactly, I mean that 's'the "kVnd":$: 

: : : : : x : : : :£:» °* kids we ^re and it kind of fit. £:> 

x : x : x : :vi Tnat ' 5 wn Y w ^ chose it. Also, Bi 1 1 •:•:• 

:i:|xj.-|:|;|:> was m a band for a while (called) :$: 

&:-x*£- : ,:iMER l Cft N standard. :•:•: 

>>:j:;xj:£j SP: You .guys sound like a DC band . ?S 

: : :-'x ; : : : : x*-: more than anything else. Are you $: 

;§:|:x*iS: : | n eavi ly into the DC scene? :|:J 

>:?:-:••:•:•: S : Tnat 's n °t our goal, to sound :■:? 
>x:v':-:';:j:) I i ^e a DC band, but your inf luenced -iji 

xS*:5x by the music y° u listen to whether & 

!x<£x3 VDU want to be or not and a lot of "§: 
•:'x : x? g^y 3 in our band are really into DC :§: 

x-SSx bands like RITES OF SPRING, DAG & 

Wm$ NASTY » MINOR THREAT, whatever. I $ 

:•&•?:$;•: 9 uess our music might sound that •$; 

: i-:-:-'x?:> wa V ' but it's not intentional - it -i;:; 

:S:$:;i|$.-5 ust happens that way. M 

•§s||§§ BP: Why do you think the DC scene ;i| 

; >: : : : Xvi-i nas na d such a major influence as :••$ 

£;'£:$:••-• opposed to the NV scene which is >•:•: 

;.v".XX-:|: much closer and more successful? >*>• 

•:$: : :$: : S 8s Well, it's not true saying that :)!■: 
$•$£•$5; just the DC scene has influenced us£S 

•:•:•:•:•:?£•:; because the MY scene... is not the $•§ 

;g:;X;:^ NY scene that it used to be. I :•:■?; 

ifiSwKi mean » 1 waa influenced by the " :|:j;j 

X-i-x-iSi; R AMONES , like, a long time ago - •:&: 

X^XXv! they re NY. THE STIMULATORS - M 

;:;Xx:>;:f; they 're NY. We were influenced :•:*:; 

:-<:?3k? definately by people like the Si: 

SxxSfi; CR0-MA6S and MURPHY'S LAW. I'm ffi| 

:-X$Si§ still influenced by MURPHY'S LAW. %$• 

&&;?»§ * think Jimmy Gestapo - :j$j 
: : : x : x-: : : : i S- Definately, those guys have fun. 
;:j:|:-:|:jx;:j Th at ' s what we wanna do. 
x : :->x : :$ 8: * think Jimmy Gestapo has the 
•:::•:;:■:•:•:•: ultimate stage presence out of any 
xxx£:| performer I have ever seen. 
;X;Xv$j: S t No kidding. Those guys, they 
■: : : : X-X->: total 1 y have f un , y ' know? It's 

Kx§s 1Uje ~ 

:•:$:•:;:•:•:• B : Joe Bruno. .. "Burnt Puckin Toast" 
xXjxjxjiwill go down in history! Mark my 
XX x :x'x words - Some da Y it'll be on the 
:g:^|:|§j Grammy s and Lou Rawls will do it - 
•SvX^ or someone like that. 
$:$••:•:§: S: Our music has changed a little 
Xx:j:j;;X- bit. I think we've found a sound 
■X:X;X|x f or our selves. We finally 
•xJX;'.!:**: ^developed our own sound. And it 







8: Yeah, DARKNESS AT NOON- They re 

a good band that are. coming out of 

DC now so you should check them 

out. 

BPi Have you done many shows since 

then? 

Bt Yeah, we have. They just 

started coming- I don't know why 

things have gone so well; Well, I 

did change my toothpaste 

(laughter) - 

LL: He uses TOPOL now. 

B: Well, what we did was we tried 

to contact people. We played with 

some bands and other bands heard of 

us and we have b«en helped by 

people- No doubt* Jimmy Gestapo 

helped us. Jimmy Gestapo and 

Raybies From WARZONE helped (us) 

get our -first NY show. And Brian 

Baker and Doug Carrion from DAS 

NASTY helped us get our first show 

in Trenton - which is pretty much 

impossible to play at unless you 

have an album and a hydraulic stage 

show or something like that. 

BP: What's the best show you guys 

have played to date? 

Ss My favorite show was at the 

ftnthrax with FUGAZZI and SOULSIDE 

and with DAG NASTY in Nor gent own , 

West Virginia. 

S/Bj The Pyramid show was out of 

control ! 

B: I don't know if we pi dyed very 

well that show - 

LL: You played great! Believe me. 

B: 1 mean, the kids were out of 

control. Without a doubt, the 

Pyramid show was the most out of 

control show we ve ever played. 

Out of control l 

Ss Well, that's because it was NY! 

LL: It's because it was packed! 

B: The most fun show, 1 think. 



might resemble a DC sound, but it 

wasn't intentional. 

BP: When and where was your -first 

show? How did it go? 

Ss Our first show was in Port Reno 

Park in DC in July of this last 

summer . 

B: It was like playing in a kiln. 

Si It was so hot that day. We 

almost ail fainted. It was still a 

lot of fun. I'm glad we did it. Wb 

didn't make anything off the show. 

I mean - 

B: We lost a lot of money on that 

show. 

S: We played for free. 

B: We travelled all the way down 

there for free too. 

3: But we had a good time. 

B; It was a good weight loss. 

program for the Flounderman (friend 

of the band). We lost about 10 lbs 

travelling in our U-HAUL in 10O 

degree weather. 

BP: How was the crowd? Did they 

accept you guys? 

B: It went well. The people that 

were there liked it. The problem 

was there was only about 20 of 'era. 

And there were some drunk rednecks 

that were yelling at some of the 

other bands. 

S: We got to know the guys from 

SOULSIDE because the bass player 

was there. We got to know Kenny 

from MARGINAL MAN. It was a 

success and de+inately worth it, 

out - 

B: It was good. We n>et some good 

people that we ' re friends with 

-|OW. 

5: Yeah. Scott Crawford from 
DARKNESS AT NOON. 




which was also out of -antral, was 
our Morgentown show wi th DAG 
NASTY. 

BFt How did you know when you guys 
were actually ready to come out of 
the basement and play out? 
Sj Well, we practiced like 6 months 
be-fore we had our -first show and by 
that time we were really confident 
with our songs. By that time we 
had enough songs that we could play 
a whole set - about 10 songs or 
so. 

B: Yeah, but we practiced for a 
long time- Our first demo was 
rough, rough, rough, rough, rough, 
rough (laughter). It was a rush 
job. Our friend Paul did it for us 
and we thank him for that, but . we 
just wanted to get that done to get 
some shows. I mean, I think it's 
bullshit when... in the beginning, 
some of the promoters were like, 
"Oh, you have to have a record to 
play here." Having a record 
doesn't mean you're good. In the 
old days, all you had to do was get 
some kind of a demo and then you 
played. The BAD BRAINS and people 
like that, they were playing shows 
in the beginning before they had 
records, etc. I think the BAD 
BRAINS are one of the best bands 
aver . 

BP: Does AMERICAN STANDARD have a 
message? Who 'writes the music and 
1 yrics? 

S: I don't know what our message 
would taa, We never sat down and 
said, "Okay, we're AMERICAN 
STANDARD and this is our message." . 
y ' know? I think everyone in the 
band would agree that we want to 
have a good time. ..I dunno. Bill 
writes the lyrics. Matt writes 
most of the songs and we all work 
on the songs, but. . . I don't know if 
we really have a direct message. 



We never real 1 v thought about 
that. 

BP: What do ycu think of the NY 
scene? 

B: I think it's great. 
S: I think it's great. Out of all 
the places we played, NY is 
definateiy the most energetic place 
there is. The kids go nuts and 
it's great. It has a lot of energy 
and it's definateiy in a stage of 
rebirth right now, as opposed to Z 
years ago. It was kind of dead and 
there weren't too many new bands 
coming out and 1 think it's great 
right now. 

BP: What about the Straight Edge 
(3E> scene? There's been a lot of 
shit going on (Oct 18 at CD's 
etc. ) . 

B: The SE scene is definateiy good. 
Its good just as long as it's - 
like, I don't agree with, like back 
when SSD used to knock beers out of 
kids' hands and shit like that. 
It's one thing to keep it to 
yourself and have that be your 
lifestyle. That's great. And if 
you want to sing about it, that's 
great too - as long as you don't 
force it on someone else. That's 
just as bad as telling them what 
religion to practice or something 
like that. If you're SE , and 
you're really SE than I respect you 
and you're a stronger person than I 
am. 1 think it's very hard 
discipline to da something like 
that, or a person that's into 
Krishna. That's a strict 
discipline and if you can 
discipline yourself that way then 
you have my respect. But, I think 
a lot of kids j|ast claim to be SE 
to just go along with the crowd and 
then they, like, get drunk one 
weekend or something like that. 
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or do you write V 

<rics in the DC vein/ 
relate to on some ] 
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your hand to be SE. It should be 
inside Df you and it should be what 

Xyou want to do. I think 5E is a .7 
^gaod thing, but I think same people's 
make it a bad thing, I don't agree;/ 
with people that say... Like, we ^ 
were gonna play a show in Va. and X 
they said, "Well, what kind of a 
band are >du? Are you a SE band?" 
What the hell is a SE band? 
BP: Well, some people say they are 
a SE band. They come out and say 
that. 

B: When I think of a band I think 

of the music. I just disagree with 

being called a "SE band" or a 

"skinhead band". I think the way 

you should judge a band (is) just 

let the music do the talking. It's 

not appearance in any way. And we 

'don't judge any other band through ,/ 

'their appearance. We like sKinheaa <\ 

bands, we like longhair bands. \/ 

Shit, we like REM, we like THE 

MINUTEMEN, we like JIMI HENDRIX, we V 

like LED ZEPPELIN. (, 

BP: Are your lyrics relatively f- 

straightforward or do you write 

more personal lyr 

that people can 

.mare personal level? 

\/S: They're somewhat ambiguous. Cur 

A lyrics aren't straightforward. 

Sill doesn't say exactly what he s 
trying to say in all of our songs. 
For instance, "Thank You" is about 
Bill's Grandma Dpi an dying and the 
chorus is, "How can I ever thank 
you now that you've gone so far 
away.", but people can interpret 
that as to being a person who's 
left that person's life. Like an 
old boyfriend, girlfriend, 
whatever. They're somewhat left 
open to interpretation. 
BP: You recorded recently - 
S: Yeah. We recorded at Inner Ear 
Studios last weekend and it went 
really well. It's a great place to 
record. It's so laid back. Its 
in Don Zientara's house - they have 
toys around and stuff. Besides the 
fact that it's a lot of fun 
recording down there. He has great \ 
equipment and he does a good job of J 
recording. We had a good time. It A 
was a lot of fun. 
BPs Are you looking -for a label? 
Bs Yeah. We're in th«- process o-f 
getting ready to do a record, but 
we just want to make sure that 
we're going to be on one that's 
going to be distributed well. We 
don't want to just be on a label 
that's just gonna be distributed in 
NY, CT and NJ. We want to be 
distributed throughout the country. 
Maybe, if we could, international - 
or inter galactic ! (laughter) We 
just want to be sure that people 
can get the record anywhere. Like, 
you could just walk into your local 
record store. I mean, we don't 
expect to have our own section, 
(but) it's fine if the record is )( 
readily accessible to the public. J 
BP: Bill, you're the oldest member , X 
right? y 

B; And the most im - 1 east A 

immature. 

BP: When did you first start, going 
to shows? 

B: I started going to shows in lOth' 
grade which was '79 or 'SO* My 

first show was I really don't 

remember. I think it was either 
BLACK FLAG or MINOR THREAT in NY, 
years ago - many years ago!/, 



X 







g 









I 
















^BjpT 


iJ0Sg?^^§§^^^^^^^^ji 


Bisl^BBHKS 


«>$^ /- J 




■■HI 



,BF: In what ways has the NY scene 
[changed since then? 
|Bi Well, to me, it doesn't seem as 
Dbrand new. It might just be me, I 
[think the scene is definately 
[better than it used to be. I 
Shaven ' t seen a -fight at a show — I 
1 mean a bad fight — in a while. J. 
[mean , there were some really bad 
ifights almost every weekend and I 
[think it's gotten a lot better. It 
really has, and again, I think this 
Pis in part due to the whole 
[positive kind of trend that went on 
[that YDUTH OF TODAY kind of helped 
1st art. I'm all for that. 
f;BP: What Are your viewpoints on big 
Lbusiness getting involved with 
['hardcore? 

fel First of all, I haven't really 
^witnessed any o-f that, but I don't 
[think it's so bad as far as if they [ 
[distribute these records well - 
[then they really are helping in a 
l way. Maybe the idealists say that 
[hardcore should only be by the 



kids, etc. The problem with that 
is that we don't really have the 
resources to distribute the records 
(all over the country. Granted, 
someone like Dischord did it. They 
did a great job. And some of the 
companies that started out small 
| are now... look at SST. SST is a 
|big company now. So, who's to say 
[where the line is drawn? 
BP: Well, you can get censored 
(sometimes, though. Like the 
CRO-MAGS album. The cover was 
supposed to be something totally 
different. 
B: Yeah.,. 

BPt And then it got censored. And 
then you have contracts to fill 
(too. Like MURPHY'S LAW, they have 
to do a second album for Profile. 
jBs Well, see, that's just the 
problem with signing with a label. 
I wouldn't sign anything more than 
a year . 

S: I think big business in hardcore 
is good as long as the hardcore 
bands don't change to get on big 
labels. I think if we get great 
distribution - if hardcore gets 
great distribution signing to 
labels like Warner Bros, MCA, 
whatever, I think it's only 
helping us. As long as we don't 
change to get on big labels. 
J: Just out of curiosity, don't you 
think big companies sort of exploit 
hardcore and metal because it's 
like, "Oh, it's a fad now so we'll 
jump on the bandwagon and make some 
money. "? 

S: Well, big business is out to 
make money. That's the goal of big 
business, to make money. 
BPs Yeah. You're kidding yourself 
if you think they're trying to do 
hardcore any goad. 

B: They're not doing you a favor. 
They want to exploit it and make 
money. 

S: That's why they sign - 
B: That's why they did rap music 
and — 

S: That's why they sign every other 
band - to make money. I mean, if 
i they want to make money off 
I hardcore. . .The bands are getting a 
lot out of it - the companies are 
[getting a lot out of it. It's 
[mutually beneficial. 
BPs Anything else you want to say? 
Bi You have to be most careful if 



you ever smoke herb with Joe Bruno 

'cause he has the most potent herb 

I have ever witnessed (laughter). 

Ss Hardcore has to be fun. If you 

started taking it serious to the 

point that you're going to shows t 

make a statement or something, and 

not to have fun, then you're 

missing the point. Hardcore was 

started as a fun, outrageous type 

of music and that's the way it 

should stay. It has to stay fun, 

man. If you go to a show and 

you re thinking about, like — 

M: Fighting. 

S: Yeah. .. fighting. 

BP: Some people have "fun" 

f i ghting. 

S: (What I'm trying to say 15 that 

some people that go to hardcore 

shows are so concerned about 

political implications and ail thi 

shit about what America 5 doing in 

South Africa - 

BP: You don't see too much of that 

in NY. 

S: Well, yeah, but I mean. .. people 

have to keep the fun. If they 

think of hardcore as a method to 

express different political views 

on this or that it becomes - 

B: First of all, how the hell do 

you think you're going to change 

politicians minds? You think the 

give 2 hot fucks about what some - 

BP: If anything, they like it 

cause it's just like letting out 
bunch of steam in the dumbest way. 
You're not gonna change politics b 
screaming your brains out in some 
club. 

S: Definately, you have to keep it 
fun, man. That's all I have to 
say. 

B: Keep it fun. Keep it short. 
Keep it simple. 
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VERBAL ASSAULT-Trial" LP 
Verbal Assault alow it down a bit on their 
second album, but on Host of the songs their 
power is retained, Chris Jone's rocals haying 
uuch to do with this. Some of the songs drag 
on a little too long and I can def inately live 
without the piano parts on "Scared". "Trial" 
ia by far the highlight of this record and I 
also like "Newer Stop" a lot. The lyrics are 
very good if you happen to get thee. If you 
don't, write the band and they'll aend you 
a copy. I gues8 the best way for me to sua 
up this record would be to say that I have 
nixed feelinga about. Buy it, though, and 
sea what you think. fn««™««\ 
INFO i VERBAL ASSAULT l uonnlB > 

20 Bate nan Ave. 

Newport, HI 02&V0 

!xxxxxxxxxxxxx, 

AWARE - EP 

Good six song EP -from this band. 

"Back Of-F" is a definate winner. 

The songs have good catchy choruses 

and insightful. lyrics. Definately 

above average. (FACE) 

INFO: AWARE 

c/o DOUBLE TROUBLE RECORDS 

2 Cedar Crest Dr 

Danbury, CT 06811 

'YYYYYYYY N 

WIDE AWAKE - "Hold True" DEMO 
More Ct HC and it's awesome. A truly area 
going places. All five songs are great wi 
words and good music. Watch out for their 
SCHISM RECORDS. One of CT.'s best bands. < 

INFO: WIDE AWAKE 
c/o John McLoughlin 

1 Meadow dr . 

Brookfield Center , Ct O&SOS 




JUDGE - "New York Crew" EP 
I.Mike is "fed the -fuck up" and it makes for some o-F the best- 
hardcore I've ever heard! Mike's vocals are the fuckin' 
hardest - and so is the music. Mike and Porcell are true 
musical forciS, If you want comparisons, JUDGE are kind 

of a cross Detween LAST RIGHTS and NEGATIVE APPROACH. Just 
non-stop fuckin* power! And if that isn't enough, the 
lyrics are incredible as well. But I'm not going to" explain 
them here, just buy it and see for yourself, rt's the best 
EP I 've ever bought and is sure to become a classic. <TIM> 
INFO: SCHISM Records: 
2S5 N. 8th #4L 
Brooklyn, NY 11211 

-L. 



IGNITION - Both EPs 
'The first one i 3 ok , I hate the 
;first song or. it though. The 
second EP i s a vast imcrovement and 
I like it a lot. It is not as emo 

t band that is YY)C)C ** DC haS been iateiv - &lec 
th intelligent 'VYY* Mackave on vocals, but don t buv 
upcoming EP on xYYx this e!i Decting the FAITH. (FACE) 
FACE) 
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SWTZ - "Down" EP 

Good DC HC with special attention 
to the hard aspect. Nice screaming 
vocals from Sean Brown \original 
singer for DAG NASTY > instead of 
the usual whining bullshit from DC. 
DEATH TO EMO-CORE! It has seen its 
day. Hardcore is finallv making a 
comeback in DC. BUY IT. Comes in 
black or yellow vinvl . black being 
rarer. 'FACE> 
INFO: SWIZ 
c/o Jason Farrel 1 
4510 Highland ave. 
Betesda. MD 2081 A 
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3ICX OF IT ALL-EP 

This tend is totally fucking intense. From. 
start to finish this slab unleashes an unrelent- 
ing "barrage of hard -as any thing-core. The eocge 
are short and to the point, denanding your 
attention. Includes songs fro* their deso and 
three new songs. My favorites are "Pay the 
Price" and "The Deal". Great packaging that 
coats with a cool lyric sheet. Get this. 

(Dennis) 

mroi $3.50 ppd toi 

Beirelation Records 

FO Box 1*5* 

Hew Haven, CT 06506-1454 



RAW DEAL - DEMO 

This demo starts out hard and stavs 
hard. Anthonv. e>: -TOKEN ENTRV 
sinqer. i s on vocals and he has 
never been better. RAW DEAL rocks 
the house from start to finish. If 
vou can't get their demo check them 
out live, thev are a must. Comes 
with Ivrics. (ROCK) 
INFO: RAW DEAL 
PO Box 352 
Centuck Station 
Yankers. New York 



VISION - EP 

f'eah ! A new NJ band worth listeninq 

tD. Four killer tune3 with great 

Ivrics to back them up. These ouys- 

have their own distinctive sound 

and I like it a lot. iFACE) 

INFO: Dave Franklin 

701 Meadow Rd. 

Bridgewater, WJ 08807 





HALF OFF - "The Truth" LP 

I don't know whv, but evervone hates these guvs. The «iatri:: 

reads. "Rav savs we suck" and Jules refers to them as 

bloodclots. Personalities aside though, I like this album. 

The Ivrics ars evocative although I don't necessarily sgrse 

with them all »I never agree with 5 11 the Ivrics of anv 

album), but I like the fact that it makes vou think and with 

good HC music to boot. T recommend buving it unless you 

have something personal against these guvs. -FACE) 

INFO: Send *&.0O ppd to 

NEW BEGINNING 

PO Box 44ol 

Davis. CA 9561 ' ^^^^^ 

DIE JERRY DIE - COMPILATION LP 
Five old CT bands. Contains 
VIOLENT CHILDREN (Ray Cappo's old 
band), REFLEX FROM PAIN, VATICAN 
COMMANDOS, LOST GENERATION, and 
CIA. Limited pressing of four 
hundred. All proceeds go to the 
Anthrax, CT's coolest club. Great 
old stuff. (ROCK) 



WAR ZONE - "Don't Forget the 
Struggle. Don't Foroet the 5treet3"| 
LP 

Can't get enough of this? This 
long awaited LP is finallv out and 
man. was it worth the wait. Not 
one bad song and the new versions 
of the old sonqs are improvements. 
Twelve songs in all and right now 

I the beat* album out since REST IN 
PIECES. (FACE) 

INFOt WAR ZONE CREW FALLOUT 
5HELTER 
~2 Seaman ave. 
Aot. #24 

I New York. NY 10034 



KINSFACE - 12" EP 
J Not really hardcore, but it still has an edge and this band 
has style. They don't make me feel like jumping and 
thrashing about, but they do have soul. I don't know... If 
you can appreciate good, funky, hard rockin music other 
than hardcore then you'll like thi3. (FACE) 



PROJECT X - EP 

Solid, ass-kicking hardcore -From 

some of NYC's most prominent 

straight edgers. Porcelly's vocals | 

are intense and sincere. It's the 

kind o-f hardcore that makes you 

move and demands your attention 

when it's on the turntable. What 

can I say - hardcore doesn't get 

much better. (FACE) 

INFOt PROJECT X 

c/o Alex Brown 

55 e 10th st. 

New York, NY 10003 



DAG NASTI-"all Agee Show*.:*? 

I All right, here we go. A couple of yeara ago 

, this land put out, in ay opinion, ono of the 
test records sver released(SCaa I Say"). Now 

jcoeee thia gartaga. Thla record ia a pleca of 
shit and should never have been pr eased. The 
A aide song, "You're Mine" has got to he one of 
the worst songa I We ever heard and I'n talking 

1 about all songa fron all styles of music, not 
Just hardcore. It'a Juat droning, whiny bull- 
ahlt that ia totally lacking lyrically. I'd 

I really liJte to know what the fuck possessed 
the* to ever write and play thla aong, such 
less record it. The songa en- side B aren't 

[audi better. "All Agea Show", a good song live, 
haa none of the power on vinyl that it does 
live. I don't know about you.i.bat I's not 
exactly eagerly anticipating Dag's next release. 
In fact, I'n aleoet scared to hear what it 'a 
gonna be like. (Dennis) 



[AMERICAN STANDARD - TAPE 
This isn't quite available yet and it 
isn't completely mixed, "but it is a 
fine example of what A.S. sound like. 
The band's sound has a definate D.G. 
flavor, but with an edge, I recommend 
that you check these guys out live 
or otherwise. Really good hardcore. 
It's nice to hear a band from the area 
that isn't dominated by the N.Y. sound. 
INFO: AMERICAN STANDARD (Rock) 

c/o Bill Dolan 

30' Walker Dr. 

New Providence, NJ 0797** 



ON EDGE - DEMO 

Holy shit, something hard -from DC. 
It's evident that these guys a.re 
sick of emo-core as they rip it up | 
in a hard fashion. Since their 
demo they have changed their name 
to TOUCHDOWN. Check em out. 
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